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Abstract

In the field of mainstream 20th-century American literary studies in
Taiwan, | have annotated a total of 366 pieces of scholarly work, of which 218
entries are on fiction, 89 on poetry, 30 on drama, and 29 on literary theory.
The number of the 1990s publications (170) doubles that of the 1970s (84)
while the 1980s witnessed the publication of 108 articles, two English
monographs, and two Chinese monographs. In terms of the object research,
canonical writers of the modern period usually attracted more critical attention.
Most of the researches in the 1970s and the early 1980s employ new critical or
formalistic approach, focusing on a given text’s theme, narrative technique,
form, style, structure or characters while the 1990s saw a clear leaning toward
the use of recent critical theories. The seven most-researched writers are
Ernest Hemingway (35), William Faulkner (34), Ezra Pound (21), John
Steinbeck (12), John Updike (12), Pearl Buck (11), and Saul Bellow (10). But
most of the rest of writers are still in need of persistent and systematic studies.
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P R Fiction Poetry Drama Prose Total
70s 50 23 9 2 84
80s 76 20 12 4 112
90s 92 46 9 23 170

Total 218 89 30 29 366
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Gilman, Charlotte Perkins (1860-1935)
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Dreiser, Theodore (1871-1945)
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Willa Cather (1873-1946)
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Frost, Robert (1874-1963)
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Stein, Gertrude (1874-1946)
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Lowell, Amy (1874-1925)
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Anderson, Sherwood (1876-1941).
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Stevens, Wallace (1879-1955)
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LS ST ﬂé:glj Bl J‘rﬁ:t il iﬁﬁiﬂ J‘rﬁ:t Fﬁ[@gidx 1 bl
T kL mise en abyme Fpl= FE N YRGS R =T e
M 43 : Wallace Stevens ;. “The Rock” ; mise en abyme ; BLIFY;
SR
Su, Shau Hua (## ). “On Steven’s Poetic Thoughts” ( ( #% L « ¢
FrH2 BRBRFER) ). (53 FRER) 23(1990): 213-20,
KL zﬁ[fjn:ﬁ”@“ TS EEVTRYARAEITE o Affi P pURHAr R B - S
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TAO027

TAO028

TR SRR - (SRR A AR SR AR > g A o I S
R SIS BRTOTS ) O AL A i g
G fﬁ Jj%%‘ ’?E'EI VSRR > TR GRS EJ P B2
[ “T l*#ﬁEJHJF Sl

M 437 © Wallace Stevens ;  imagination : pLIF 25 AEl{g

Tsai, Hsiu-Chih(# % 4<). “The Subjective World in Wallace Stevens’s
Poems” ((EH L « ¢ F F#FP chi e 7t )). ¥ B F (2 H E48)
25(1991): 555-88.
id/ e };vj Bl ﬁ?‘i:ﬁ“ﬁfj@;@ﬁﬂ[mh|*v7‘a§j L ot $gl§'\r

RN ?B«[Ej ﬁ) i (?ﬁ a! ﬂlmclzﬁlﬁ% ) B RE o plIE TS 2

* *F’?E’z“n.u'/ﬁjjl*flt DO E P ERR ] PR B R
G )F QAR RO g -l e 5 AT
S ﬁ@v’ﬁr’ﬁwﬁﬂﬁﬁkﬁﬁﬁﬁﬁﬁﬂ%ﬂﬁm?ﬁ‘”
PRI o ETRIFEI- 7 ORI - BLAEOR T POA
RY VBT Pl SR R | ﬁ[l%g *ETL = W B AR © = AR
H P 2 RS s L e 'EWW%JEIJ*[PJF@[”’(\}?[’“P [ o Bl
=2 J%ﬁ:j’flj?ﬁj EEE RIAEE R SRS 2P ’EII;E,’LI JER Y ‘:'IJEFIJ
= B P SR T PR S b RS A VLR
1:5'[ o

M43 : Wallace Stevens ;  imagination ; subjective world ; pLI7; < 2 ;

ARl ~ = I

Miller, J. Hillis(:k #).  “The Ethics of Topography: Stevens’s ‘the
Idea of Order at Key West™” ( (¥ i ® @ § 7 < #reh (R iFdren
XBEEL)Y)). EurAmerica ({(#& £/ %)) 22.2(June 1992): 1-43. (7=
<R e F A <ATEOHBFLAED> >S4 F AT

(¢ h=>8)22%8% > 7432 100F »1994# 1 ’ﬂw%n;t’ Fo)
(%2 TA332)

(et <§L@f¢mﬁ 24 FIIEOLSELER (27 B - 1

EZ Eﬂﬁ‘“\{*’ﬁf 7>(1F ag IR EfRA J%Ij\[’l:]r R }%&‘]‘IPﬁEﬁEﬁU]—" [F[
o BRSPS~ AR D R RS H - A 1
FIES 2 WA BEER] /IR PR 9 B %ﬁﬁg’ﬁkﬂlﬁfdiw o MPFEE
HIEREF] 77FE VILERE o B %‘%*ﬂ?ﬁ”gﬂ‘ b = E IR [ o xﬂfﬁ'ﬁﬁ’u
O (performatwes)wﬁ'i% P (SR
SHIFCRFF RS BRI S T e YR R
ﬁf'ﬁt F[HlIF'Hﬂjc [ o
M &3 © Wallace Stevens ;  “The ldea of Order at Key West” ; ethics ;

2&%
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IR s (RLE SO Ra) s e

TA029 Fuh, Shyh-jen (i& X % ). “Imagination, Subjectivity, and Wallace
Stevens’s ‘Supreme Fiction.”” ( (8 f+* ~ A #er g F2 812 T¥4m
B 3% ,)). Dong Hwa Journal of Humanistic Studies ({ X # 4 <~ £48))
2(July 2000): 229-257.

PRI P2 Z{(Wallace Stevens)3f= i fuset! - plI J?’FE‘E"EJ%
ij—ﬁu@ Ffrff‘ﬂ?ﬁ[ ARG O THIRE > T o pl R G R A =
,j:jl FH'H[ s A ﬂ\%ﬁ jj‘p ‘ﬂﬂ?;.‘]’ ° 3,:“[’— W}IU%[I_&%E j‘jf‘f::’_‘%ﬂlj
F ’ﬁu@ =8 PTU iy P ST [ ;y""?ﬁ?ﬁéﬂjﬁi
)W A A J%‘r ?ﬂw T Y E iP"f‘&F—puEHzﬁ?% T
gl Hm&u#flaiﬁ« TR B e [ SRR T RS
A Jfﬁ%ﬁ@ﬁ« R SRR P R ﬂ:f_ FEET ORI > 3570

TR 2 Y R — IR IR R g
R 4237 © Wallace Stevens |mag|nat|0n, subjectivity ; supreme fiction ;
modernism ; pLIF Y 25 AL ) Jlgtzq& 'ﬂ@;g;ﬁg S
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Pound, Ezra (1885-1972)

TA030 43 - (£ RiF A B4t (EzraPound) it Zj) o (2 E=%HE) o

TAO31

TAO032

TAO033

TAO034

LIRS R E EF P > AR T3 E 20 o B 26-41° (R
i\l (B RE#F7) 13 (1969 # 6 * ) (%8 TA316)

$¢ﬁﬁﬁﬁ’ﬂ—ﬁﬁﬁﬁﬁﬁwmrij‘rﬁJBr}ﬁJ
WA )R R [ifﬁ%[ ( The Cantos ) A1 ]%IEFF’{IHH:\T TE P Jr,%%% ;
IV MR R Y [T PFE L B pEnE

B o

M 423 © Ezra Pound ; Confucius ; Ching Ming ; B&ffli ; == 5 -]

Fukuda, Rikutaro. “Ezra Pound and the Orient: Some Oriental Figures
behind E. Pound.” Tamkang Review 2.2/3.1(Oct. 1971-Apr. 1972):
61-69.

}%@]‘ BB U 3 1 pLIT S PO /7o 8 Rafses p 2R S
Aigigﬁﬂﬁ”%ﬁ =Xl HIEIJ? <& (Noh drama) - Michio ltow ~ F%
Tami Koume ~ 257 Ernest Fenollosa #1 Tokuboku Hirata -

M43 © EzraPound : Eef

Palandri, Angela Jung. “Ezra Pound and His Italian Critics.”
Tamkang Review 3.2(Oct. 1972): 41-57.

PRI AFISE T SR8 [ o3 - BESRA ~ SPReibpv {17
= (U R F R (] SRV R 1) e
il ¥ SRy b o ﬁl‘g“f’%@ﬁﬁgﬁlfj [”Efﬁ[h’%'ii HipE Jﬁfl‘ﬁ 2 | “‘pfrﬁj S FHNF
S W Sk TN R AR
M4Ei@ : EzraPound ; Italy ; Cantos ; B ; &AF] 5 <<”§‘TP%{">>

Jeanne Knoerle %> FHhe#F- (RREP R BE) - (12 8) >
1% 78 -1972# 12 % -104 % 119 F -

B R ¥R fE'I’é'*"meEE'F'Z(Ernest Fenollosa)[fij £ S| 1[0 £ > el
N ﬁ.Eﬁ*“JrrﬂE%%EJ%FFu’ = IRM R - TR G AR YT
RN U ’E"rr%%lﬁa%i’:rp ST A - plIBIR O
TR R ’fﬁjﬁ ‘%\* ~ BT~ R lncisiveness)fi J%[FF” o Bk [l 2
IJ’F” Ya o Tl F" FRVETLTS B B AT RV Y [ RS

[ R RUEEL T =%

&Maépv : Ezra Pound ; Chinese poetry 5 imagery » ’%Eiﬁ.?ifll[ﬁﬁ[% C g

w4 o (A Legge #r Pound emr i 3) o (F3=F B ) 6(1973.
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TAO035

TAO036

TAO037

7):32-43.

ST~ e A5 (James Legge) 7781 The Book of Poetry(1876) 17
i (Ezra Pound) 5[ The Confucian Odes(1954) izt ﬁﬁ[ﬂg-l RS
o [PERELS A R R LY o 2SR AR TR I
o Eﬁ@ﬁg?ﬂjﬁ%‘"ﬁ“F’fﬁwﬁ”F*% (T A P L
:ﬁ”ﬁfﬂgﬂﬁu o
M43 - EzraPound; James Legge: The Book of Poetry; 'B&fifi ; % fi

(7552

Chang, Han-Liang (& ;& %). “The Principle of Metamorphosis as a
Mythopoeia—A Comparative Study of Ezra Pound’s First Two Cantos
and T. S. Eliot’s The Waste Land.” ¢ 2+ & (< ¢ £4r )5(May 1975):
71-98.
I} gt (Ezra Pound)ffi [y ][a'uf-f Bi(Cantos) I fi% ﬁ (T. S. Eliot)p~
(5FU) (The Waste Land) £ ] » E g hE & J1ffF 1702 Elﬂﬁﬁ?*ﬂ
ANEERY R (the principle of metamorphosis) a5 El v o i u?i/ 7]
?F,fm U D) lj}%éi%ﬂ%ri' TER R AR A A
A Hﬁﬁﬁ[ I R 7 A R Ovid )i
ri’pZJi%Eli“F”ﬂ (mythopoeia) ; [ﬂ By > 31 Kﬁ[ S g (ECRL) EH@E{
R TR TRRERRES ~ HIFOET SVPT TR R OS2 A
Eﬁﬂﬁf‘#ﬁ?ﬁﬁ<ﬁfl> e 533 PRI /?ﬂﬂﬁ il
BLE Ry n“E:J:’“ -4 [l ﬁa =3
M43 : EzraPound ; Cantos T.S.Eliot; The Waste Land ; the
principle of metamorphosis; Ovid; mythopoeia ; &/ ; ?ﬁ%ﬁ
QR s (RRO S RYRCE S BAERE S i

B e (BF P RF M) o (P F) 45491975 &
9% 1283 151 &

BBV RGO R SRR ORI - RGP F%% [
TR S [ ] SRS T
Fpga?@g > (EI F[[@I%F[[w‘ﬁfjﬁi B ?ﬁ?ﬂ[[ﬁwg‘ffm ri}%“j o

Ay EEEfE| e 2 E,}% REATE S E S 3'5 U, FLIEEJ FIEsIY  £ RSk
,Fﬁ:[[ *—‘J*F"I R SSRGS o
M 423 © EzraPound ; haiku ; Chinese poetry ; imagery ; F&fl ; ZE

FIERY 5 g

Bennett, John (¥18 4g). “Ezra Pound’s Exultations: A Study in
Structure” (<# M4k (JF #) hR4>). American Studies ( (% K
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TAO38

TAO039

TAO040

3) ) 7.3(Sep. 1977): 27-40.

FLE ﬂ%ﬂ‘ %@rﬁﬁ'ﬁ‘ﬁﬁ“% (=R ) oAty > et R g
il ﬁmg:;rﬁ%@ R FIJEIJE% o ‘—%Eqﬁjj“fl\ﬁﬁﬂﬁjjhw?ﬁrﬁf 2 e
AR AE A RO AR ST FORERY - B s T 2
F IRy — ?BEJI’EFF ’E VRLEE nT’T?—iZﬁE'J‘kWELJ?ﬂﬁEﬁ%“ ‘ %F‘FFFTP% ri%
i bt PR A s v R R R O T M%‘E'

M43 : EzraPound ; Exultations ; Bl ; (ZFHE )

_-EH

‘L

Rosenthal, Marilyn. *""The Impact of Confucius on Ezra Pound's
‘Canto XII1': An Explication de Texte." Chinese Culture 18.4(Dec.
1977): 41-48.

Rl S 1 [ ;J'ﬁ&ﬁ (20 B B PR R BT R - o pY
?;ﬁﬂ*‘ﬂg@pgﬁr FE(T R el <<ﬁkf1,>> e ‘%Eqﬂjc[ ; [f‘ Eiljr
FHRZE - (SEpoE . ﬁw?ﬁ*?ﬂﬁﬂfdf[pﬂ FITass o ST AUZEIT
o P RSP PR A IS SR FIRVAIRR RS S
iiEE\ﬂjEJ%‘?EEIE G o ST APFIRVRYEY o el <<ﬁ“ﬁ|>> LR R
EE SN AR AR
M4£37 : BrzaPound 5 Confucius 5 Canto XI5 Bl 5 =575 (&)

Tay, William (3% #f%). “Cheng Ming: The New Paideuma of Ezra
Pound.” Asian Culture Quarterly 7.1(1979): 29-46.

F IR R BB R (R ) 1 T E PO
g 1% 1 J%Pﬁﬁ'ﬁ“l‘pﬁ PR OB ERARI T
[1[7) o B 2T O o - W 6 A TS
[ g G A ”, o PO AR IEF 1 J%ﬁiﬁﬁi}&f& FERL NP
S GEECR
M 4£3@ : EzraPound ; The Cantos ; '#&fill ; <<?Tkﬁ’|>>

Stevenson, Frank. “History as Metaphor and Metonym: The Frame of
Reference in Pound’s ‘Canto 85.”” Tamkang Review14.1-4(1983-1984):
173-97.

T REEAY <<%ﬁ'| Y @Uﬂﬁﬂﬁ:ﬁﬂ'é&%ﬁ’ P AN %Fﬁ%[
e R R S
e J(metaphor)ﬁl%PH (metonym) © T PFfia J%]}l ; %%fﬁl' ﬁ][ o [l RIS i
Pt P A £ 5 - BT A R I L
FAL IR T [Filp™ B F*[ B N %‘E[JS{L—?&: %Pjr o

(Fff) flv> asuEfvssr linear mducUon)ﬂ'?ﬁffL SR ‘[ (ideogrammic
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TAO41

TAO042

TAO043

juxtaposition) L™ ETfY l‘ﬁ?{ R =) EU%T [ﬁ A 82 tEI(John Milton)
['J LBiakc:E g (N iR e —ﬁqﬁ'ﬁ S [ 2EE SR(William Wordsworth)
PIFE ~ =3 =802 R () (The Prelude) © Rei™ i) ﬁﬁﬁgﬂﬁ o
(Homen) A1 (Dante)f ik » AHGEAVEELIE FF3 7 - [y 8. Rl P
S5 e

M43 : EzraPound i Canto 85+ history + el s (Fj) 5 el

Walther, Y. T.(F & &) “Juxtaposition and Its Limitations: An
Explanation of Obscurity in Ezra Pound’s Poetry.” Tamkang Review
14.1-4(1983-1984): 199-212.

B E AT PR PR L SR I B PR S I e TR
WUAIT=H - (R (PR BRSP4 TR R RUNE (1)
m;&ugﬁ 5T pLE g H'm@pﬂa?dxﬁ“ﬂ%p%g‘,p iﬁ&.gl%@ Rl/,?ﬁ
R STE R (R R A B O [ - 2
T BRI R P LA 5 R B~ 9 R e private
symbols) ° 7= fLBIY l"’iffliﬁfﬂ SRR N IR N A (& S
\_F[ g H[?f” ﬁjtﬁj%&{'ﬁql\ﬂuaﬂ‘?d’ | T ;;{\ETE\ELJ%'?{ ii‘ﬁ’f_._J [t =
I o e PR S 3 <
M43 : EzraPound ;  Chinese poetry 5 juxtaposition ; ¥ ; ] l[ﬁﬁ‘%ﬁ ;o

Stevenson, Frank(g < #). “ *‘Mottoes on Sun-Dials:” The Shadow of
History in Pound’s ‘Hugh Selwyn Mauberley.”” (% /= % 4§ )22(March
1985): 235-253.

I;%?%%%ﬁ%{@zra Poumd)Elij'%.%-J-P (ff -« P« BUPED) (“Hugh Selwyn
Mauberley”) » {-[HIZ R * I Fzﬁﬂl I e TRV R Bz > ) aspy
FIAVRITRLES I e £ ¥ (=Y 9{?&%@%@“1 Plstypodiogs VS B et
rF“l:pJH_ ﬁlﬁj[p %‘%{EF'EIJ%L%J& j (B L, l:‘i%ﬁ%%ﬂ Ip 5T~ gﬁ » T
F?(?\T“E Jadi= L igﬁl@%' St A Frﬁi?l?[%ﬂ SRS E G ?F,*—’?Eﬂj
& PR R -

M 437 : Ezra Pound s “Huge Selwyn Mauberley” 5 history 5 el 5 ({f -

@?1/ %L[p@ ;ﬁa[

Fo((RFT@BIE) HRED- F1F) o (FFKEF) 0 10
£2#H-1984# 107 -46 3% Bl B -
NGRS ﬁ%ﬁlfﬁ> (“In a Station of the Metro”)?ﬁ%’%@éﬁw B
I PRI R fﬁ'gﬁiﬁf%‘%ﬁ%ﬁ? RSN ﬂj?ﬁ?}%ﬁ@?ﬁﬁ It SRV
A SPEVHIGHTGE S IR T RER AP [y TR N R
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TAO044

TAO045

PSR | I -
M4E3® - EzraPound ; “Ina Station of the Metro” ; Chinese poetry ;
haiku 3 Bl (RSB 5B 5 PR

Eoyang, Eugene (&4 ) . “Waley or Pound? The Dynamics of Genre
in Translation.” Tamkang Review 19.1,2,3,4(1988-89): 441-65.
[EH ISPl = e FTFF””EJ EJ% Waley A Vgt <<§TH“Z>> BRI Y
(g [ﬁg‘lu BASIESRHISEE A SR
ffJ S AR e Bl o RaRBETREL surrogate ZUIVETRY >
P13 F) PSRRI P S R PO - Waley 1978
:1/ Mg contingent » S i* fj=29 ¥ RUL fO = AT FL » [ER AT E
Bl o -
M 423 | Erza Pound 5 Arthur Waley 5 translation 5 Shih Ching 5 "8l 3
WL B (FRE)

Ly ( AP R)ZIBFZ) - (FZAKE-LEREHTE) -
%% oo 1 F 4k 1990 & 27 256732 590 F -
%EE £i(Erza Pound)p~ <<?,HI[ES«';%>> (Cathay)ﬂéiryﬁudf?gurﬁ*;[ j/

b1 SR IR = Fop 4 S RSCPORYH  rmnkdl 2
ﬁif”'JEJ?FlJ%TJ/?P(InterteXtS)“JT b R VIS G ¢<1’ '/
TOFEENE o uF<<EIHI[ES«'>> FIEEET= F i o0 l’pﬁ*"*‘ﬁ%iﬂ“iﬂ/ ' By
— Fikk (3|l ("Seperation on the River Kiang"f-45<% [ 11/ <F' =17
EaE ﬂﬁ /%I@H FEAY) s BT Fikl QR E : - ﬁ[rﬂ ("The
River- merchants Wife: A Letter" » FUSCH [ (R /%) %) 5 552 Fikk
(f#l'e) ("The Beautiful Toilet" - fffijﬁ%?ﬂ?ﬁ B CRIF R &) 1
5Y) o 8- FEEE AL EFSEESSK - T (T HHID UHW FUF EL ﬂ*r
NAZD TF[L'I%@E’?WW F Fﬁlsjéﬁ?'{° Sy FEFENF RS RS J%TP
rTr(NeW Criticism) ﬂﬂitﬁﬁﬁﬂ/@ VBT FRD D E*’ﬁkpu R o
2V FEFNELL ) - #A7)(Witter Bynnen)fiy (=T VE{) ("A Song of
Chang-Kan") bbbl & =2 (I gl 30 - — $115 fio (R - 213
“‘*ﬁ%’dii‘ﬁﬁf{ CEUe ) A CFFrRRE) }%K“T[v?’l“r* Sl
J%J £ 'H = Rl wféﬁ’ #ﬁﬁlﬁ‘x?{ﬂ?@]}?\yw (=~ @g[ﬁﬁlq&'ﬁ iy J?F Hﬁl/ii/ o JY
TOREENE T e A VR *’%ﬁj 3 a5 (Ernest Fenollosa)fviz -4t
(=T 7) ?%&“T (PR ) Sl 5Pk A ity -

M 4237 ' Erza Pound: Cathay; intertext; New Criticism; Witter Bynner;

Ernest Fenollosa ; &l ; <<EIHI[352I;%>> ; ?‘F'd%ﬂ/d/ ; %?FF:‘I B
- ) B - AR
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TA046 Chou, Chao-ming(%¥ B=-F* ). “A Poem Containing History: Pound’s

TAO47

TAO048

TAO049

Chinese History Cantos.” Studies in English Literature and
Linguistics(» #f* = (#FF~ 1 & 71) )17(May 1991): 93-109.
Ry (R (Cantos)fl 1] féﬁmliwﬁwﬂﬁ 73 7RSS
F“ﬁﬂ‘@r’?ﬁi E[[—§>’~'t ’?EUKH Fx( ,jj <o i EEE A o [I%M[gﬁ
NN biF’T’\’g%fi'“E'HIE Jﬂ?’lfj'f@%r[?lﬁﬁ‘u(Mussohm) ’E‘E@?'FQ’”E B
s l* iR . EREE g', [ Elfiﬁj@#tfé"%{ B Al
M 4E:@  EzraPound 5 Cantos: Chinese history 3 Mussolini ; & ; <<%-th
F) s IR s kR

Ching, Yuet May (#2.7 #). “ ‘O ribald company’: Reflections on Ezra
Pound’s Reflections.” Tamkang Review 22. 1,2,3,4(1991-92): 107-123.
(‘=¥ Badilfy “On His Face in a Glass” b BL#E » ﬁ‘]‘ﬂ#ﬁf (i TR
(mimetic)AALE = réTL , (creative) vy » 2] M. H. Abrams
F’?F?ﬁpj%‘nm‘%ﬁ,pn c[%zigm o SR I(Iamp)#ﬂﬁ\/ﬁiﬁf{ﬁJ%P(mwror)
BRI [ﬂ?ﬁ”ﬁm C(EETE AL SR ORI

?@pﬂ R RGeS A EJ@FH
F AR J °
M 4£3  Ezra Pound ; “On His Face ina Glass” ; mimetic ; B&fili ; (£H
HIE=) 5 B

Chou, Chao-ming (% F=-F ). “The Teachings of the Sacred Edict:
Pound’s Cantos 98 and 99.”  Studies in English Literature and
Linguistics (5 #FF +~ (& FF~ 1 &71) )18(May 1992): 13-27.

iy g () (Cantos) 53 98 ~ 99 i SPRUEL (SR ") o
F e < T (R R PR SRR A T R
FRUEOTIIR -
M43 Ezra Pound ; Cantos 95,99+ %l i () 2798 ~ 99 i

Lo (PFEREFHAN—FRRAFY ohd 2 2 2 H50) - (¢
821 X 48H-1992& 9% - 353 5T F (%8 TAL82, TA325)

Y }%ﬁ‘]‘ b X [ES«'ETP T8 ( Ezra Pound) ~ = 7t (Kenneth Rexroth)
LI (Gary Snyder) @@%é&%‘bifﬁﬁjrﬁ FIT > BB e 2
T BTF"’%#TEL?‘ » HltlJiEr g a4 55 (monosyllablism) *r? k-
i J?F?j;ll [ et [Hﬂjﬁb Eff?’l AR R R B e 2 S
o RIF beuﬂgu & pJJ o “IETPE ““;ﬁuﬁi@%%‘ﬂﬂﬂgﬁug&p 7
I TR - E,’L%’J?j[ ; HN’ LW’JT@”?%LW :ﬁk?ﬂlﬁﬁ] NS
Ry *JI’E%UEI*JﬁJb:fL%JuH F’F—”ig 8 ﬂlﬂ‘i[ﬁﬂ‘fﬁgwiﬁn%~ A [REpY
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TAO050

TAO051

IR S AR S P VAR | R A
M 4237 © Erza Pound ; Kenneth Rexroth 5 Gary Snyder s  translation 5 #&f ;
SRS EUITIIT@I:' ﬁﬁﬁ

Lin, Hsiu-ling (##% ). “The Erza Pound Case: Freedom of Speech
V.S. the Treason Clause.” Tamkang Review 25.3/4(1995):147-94.
ﬁ—ﬁﬁﬂ/ 5y ﬁﬂ CIEn iﬁ‘j{ﬁ%ﬁé}%ﬁ?%@@ﬁ'@f‘ﬂfﬂ' BpuEiE [”E?’[F:’T’d RN ==

AP IR APVl g ﬂﬁlﬁf’#ﬁ ﬂrf’ﬁl = F(guild socialism)é?%f%’ﬁ f?ﬁ
s F' (somal credit theory)f “ﬁ‘f[ TR TR 2 59? # o F
ﬂ 'ﬁﬁ@é@'g;’g}ﬁ‘\kﬂiﬂwuﬁiﬁ [“AT%L“I fr[ EL[%EJ IT” F" ‘Fud”;‘j

f GENRENE At AN I?Jt bRl T R B EJ?‘; []: o Hﬁi
@wﬁii¢;ﬁ45Ew54<neason)IJ4A§>c
M &3 © Ezra Pound ; guild socialism ; social credit theory ; treason ;

S &x}qﬂjﬁrﬁ = T*ﬁlﬁ@%*rm ; ”ﬂﬁy'gé

BRP o (MR AL R RASER) c (RIEIR AR
LEFHEH EE CEE) ckAv i ko dr P AT RES
Byers 1997 & 22931 254 F o

PIPIB kiped 3k =0 o iRt (i) (Cantos)p[[f[? E B
< ﬁ”ﬁ*lﬁfkﬁﬁdﬁa[e& el P 1[I S8 T [ﬁl[%gr ?a ﬁk %K
1P e 'H'n“lf/ﬁ”( Phanopoela)fﬁu : Fmﬁm]%ﬁ,rﬁ FEE E‘ﬁiﬁ%
wwa%ﬁi¢m@%w@#ﬁ%w,%wwﬁﬁwﬁm%w%%?$
Y e
i 423 : Ezra Pound ; Cantos ; Phanopoeia ; &/ ; <<§Tkﬁf,>> ; I'FLJ%ETP
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H. D. (Hilda Doolittle) (1886-1961)

TAQ052

Schulte, Raphael. “Silence in the Apocalyptic Gardens, Graves and
Greenhouses: “War’ Poems by H. D., Robert Lowell, and Theodore
Roethke.” Fu Jen Studies 25(1992) : 1-19. (% & TA187, TA217)
VEERAP = (R~ TS SRR [ Sl Mgt - 7% iy
USRI 2 ST 58 5 et HLP?F FAE(H. D) [ (i)
(Sea Garden)iﬁj\ Mprﬁ AH] AR ;zqaﬁ@ﬁig“]ﬁ ’m?alﬂﬁ%ﬁwﬁ%s
FRE - fep B2 (Robert Lowell)fis <<%§;§?{JEU&TF[ J—thji>> (Lord Weary’s
Costofch [ A= ST RS 0 T Mgl o
W THIEAEE T RO (= SiF i (Theodore Roethke ) 19 (7
SEIE ) (Pralse to the End! ) I'] @‘#Jiwp Ui HJE?J SR
)I/J@FJ (RIS [ B o F = RPN HER ﬂ%@ﬁ&@
f JﬁLF F[H:p[j [H [Ny R U it o
M 4237 © H.D. ; Robert Lowell ; Theodore Roethke ; Sea Garden ; Lord
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O’Neill, Eugene (1888-1953)
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Ransom, John Crowe (1888-1974)
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Porter, Katherine Anne (1890-1980)
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Miller, Henry (1891-1930)
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Buck, Pearl (1892-1973)
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Thurber, James (1894-1961)
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Cummings, E. E.(1894-1962)

TA079 &% #F - (BPL(E.E Cummings)R i3 mik) o (&K~ L 447)

TAO080

TAO081

11(1978.1): 347-354.

PSR RIE. E. CummeS)EFf‘l*ﬁ”%’ff‘l*%{ﬁuﬁj%k ’Q&aﬁ'J
FRLP[L 95 Poems flipvaT A 7T (8 ) ~ No Thanks fli87044 = Fi
Xaipe f[157= - = F‘ (V&3 ) A (FEr5=7) (“Buffalo Bill’s Defunct")
aﬁ%%ﬁﬂ[ﬂ?@ﬂ F[J;}Ejﬁﬁlfﬁ,}@ﬁjﬁ "}y[ﬁlﬁl *@gﬁﬁﬂﬂ:ﬁz\ Hﬁ'” JL@F{
A -

M 423 ¢ E.E. Cummings ; LRI

HAS (NP B .mﬁn,*&-‘,smﬁ?} o (Pt F) 15 % 12
#-1987&# 5% - 1022 121 E

R 1P SR (EECummmgS)?i’—J‘“'l"Eﬁﬁ'?ﬁ%Lr Sk e
Hpy E"'J@f:lig?’fﬁﬁ“iﬁj RIPVZPUsiSERg ¢ “r-p-o-p-h-e-s-s-a-g1,” “l(a,”
“In Just--,” “brIght” #[I “af-loat on some” > fZPulFLf I ﬂ"l%gr‘r“fi‘ el
FEAOIHIRE » 4 (4~ TR R FOIRL bhe R DR
ﬁﬁ@?%ﬁ“r*?*@J@mwmww*ﬁ Q)F R TR R
A ﬂw[ﬂ I}fjlff B 5 i Jim EQN “g?,aréj}f'r%f f;lgurgtﬂ (3)&#[5
%ﬂﬂigﬁﬂj F' @irx&ﬁ ;@#}pﬂ;ﬁg — i%@ éj [EEF[J},UJ% — fb
1ﬂ¢mﬁ§%5@%ﬁ$yﬁﬁéP“iﬁ“@#*%%‘ﬂ&m%vwﬁ

v
— O

5

M43 : E. E. Cummings 5 eye poems 5 M. M. Bakhtin ; 5 Rl EJ%‘E%TP ;
gy
3

Lin, Chun-chih(3k % ). “Visualized Graphic Imagination: A Reading
of E. E. Cumming’s ‘In Just-- / spring’ Poem.” ( { § # % i* 3 & i}
i CHEP LS (%’n" &% X ) - 3% ) ) Hwa Kang Journal of English
Language and Literature ( { # k& # 3% £ 4F ) )5(July 1999):151-165.

¢ﬁa’ﬁdx @%ﬁlﬂﬁ%iﬁl(\l Mukarovsky)%ﬁ“%%’i?ﬁ[% ’IUF—EF% il o f]‘
‘FU%EL{?}Flg?%LJ/F JEJEJ%[/ T Jﬁ%#ﬁt% 'FF (E E. Cummings)
= - %th%%m T R T ] € I
FEIRNEIaE FE YT~ TR O Jr%}’:{‘ :1/4 RS PR o (FIST
Al Vi S R JﬁPT F'ﬁf'rf““r?ﬁ% PV EET7R % R ’iﬂiﬁ%mﬁ'ﬁ@ﬁgﬁ
e« A O IR R B
[k [0 3l 0 P ISy PR UM S RIS e o S — Tt
33%W5%ﬁ?ﬂwﬁﬁi$5ﬁwﬁﬁkﬁiﬁw TS B
AR J;L“,fl

34



M 43 : E. E. Cummings ; J. Mukarovsky ; poetic language ; FLfFRL ; 7!
YL FFET

35



Fitzgerald, F. Scott (1896-1940)
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Passos, John Dos (1896-1970)
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Faulkner, William (1897-1962)

TA0B7 % & - (RFh&ABQFE——Amrpeh (RLAIE) ) - (ARFL)

TAO088

TAO089

1.4(Dec 1971): 285-3009.

(e =) ( The Sound and the Fury) fufl1-= * $25Le 9} (Caddy )
(R oA (EF R 22 P [T Rl = b9 I GBI A Al 4 Y
[ R e AR o PR L P = FTRNIS VR LSS - L RE PV E Ey > 0k
AR o [ s S '\%E@Tiﬁ’[ﬁ'é‘;ﬁﬁﬁl% > A8 ATl b
I[Elﬂ\ﬂﬁrk%zﬁjx;ﬁl  fpEs ipﬁf IIag . J}‘E‘ —TIP Sy N Ehﬂ—'ﬂg’[—:{s )
R Ay PR R R E T @Eﬁp SERA qj—ﬁ%\'%{%fﬂ‘ A
O R IR - B R - R
B 437 © William Faulkner 5 7he Sound and the Fury + Caddy 5 f& Ay s (%

S Y

WA o (3HERSERIBZFHBPREAGLYp—) o (RizF )
11(March 1973):  207-216 - (% & TA125)
ﬁﬁ’ﬁﬂ/ 73 Tx‘xjﬁ[ ) ﬁﬂﬁ? PR PR S A A [ SR R S
T Y ﬁ[;} fel ' i B Y <<%**’ﬁf‘;%f>> (A Farewell to Arms) ! H [y
(B2 IR (The Wild Palms)t% 7J PR B S
B A ST
B 4237 © Emest Hemingway 5 William Faulkner ;5 A Farewell to Arms s The
Wild Palms 5 WP 5 f&jua] 5 (HEEY Fr s FA) 5 (B PURERE)

Shih, Hung-chu (% ). “A Study of William Faulkner.” { & # % & %
#F ) 3/4(Jan 1974/ June 1974): 255-300, 273-318.

7] [ﬁjﬁ 75 0 Bl— Sﬁ 73737 ﬁl ’ 'J[UJF,I ST Hl) £ 1?7111‘['?55_511]1? (WI||Iam
Faulkner)pts 2 = /i 5 F Y= f,l ;’Tﬁ,;ﬁﬂﬂ The Marble Faun(1924) ~Soldier’s
Pay (1926) - Mosquitoes (1927)#! Sartoris(1929) “‘ﬁﬂﬁ‘ﬁﬁ (= Al
F{UEJ%[’{': ; Ei‘j[)“l%h (A 175 ?ﬁ The Sound and the Fury(1929) ~ As | Lay
Dying(1929) - Sanctuary(1931) ~ Light in August(1932) - Pylon(1935) -
Absalom, Absalom!(1936) ~ The Unvanquished (1938) ~ The Wild Palms
(1939); 57+ F F1T 1{[ The Hamlet (1940) - Go Down, Moses (1942) ~ Intruder
in the Dust (1948) ~ Knight’s Gambit (1949) ~ Requiem for a Nun (1951) ~ A
Fable (1954) ~ The Town (1957) ~ The Mansion (1959) ~ The Revers (1962) ;
pyh ﬁl@& FE] ?Eg_ﬁlhf’ E SRYE ﬁﬂ/ FIJJJTQ Sﬁgﬂ G/IE1 f,lfn':ﬂw) 7] [HHF]“FU
TR A ol 6 o SRR D ST -

M 4237 : William Faulkner ; The Marble Faun ; Soldier’s Pay ; Mosquitoes ;
Sartoris; The Sound and the Fury; As | Lay Dying; Sanctuary; Light

39



in August ; Pylon ; Absalom, Absalom! ; The Unvanquished ; The
Wild Palms ; The Hamlet ; Go Down, Moses ; Intruder in the Dust ;
Knight’s Gambit ; Requiem for a Nun ; A Fable ; The Town ; f& T
s CNET ) 5 (A “"ILH@WW s () S ()
(e 5 BRI 5 (&) 5 (7Y 5
<<‘ﬂT’fff‘5*?~>> (AP D %LP'?L gLl ) s <<7\E‘ﬁ§>> o CEREAED) 5
(FfFE) o CNApE B 5 (R 5 (GREME) S
(e A=) 5 (-~ *ﬁﬁ']r& (Em) s <<4\”ﬁ>> s (PEED
H)

TA090 Chu, Rudolph Yen (4 %). “The Embryonic Image of Faulkner’s

TA091

Negro: Sartoris.” American Studies ((i B 1)) 4.3(Sep. 1974): 7-26.

(70l GRARE AR hefta)) S #4250 (4 4 8)3 568
1974 & 11 ¥ ’8424‘°'Tk®f?<iEﬂ BoE ) o s
IR EELST 1976 &£ 5% <1293 150 F ¢ )

MRPATIALE 1~ U PR (RS RE Rl
R YRR HF iﬂEfJ R ATRE  Sp e Iqj%ﬂj%pj
Efﬂ R (R =) P77 S T g el 2 A O 1) 3
=R TR AN IR BN %‘Fﬂ s I IR S ['“‘EILJ{EIH‘?JF%’T BRI
AR & R e B [ A gﬁ (ST i
E RIS © AT PURE IR N PR R A fr‘
M PBEAS R R o KGRt o
B 43 © William Faulkner ; Sartoris 5 Negro 5 & JuAy| 5 <<@TT§£IEI1§I%>> ;

K

Chu, Rudolph Y. (% %). “Death of a White God: Absalom, Absalom!”
(¢ # 2.5+)) American Studies ({ ¥ B % )) 5. 3/4(Dec. 1975): 1-25.
(7Y (F R EHhE) c o 1B REELP 1976 & 5
" o151 2 181 F )

]":%ﬁfr#%’mﬁmf’(wnllam Faulkner) (P03 > 055 | ) (Absalom,
Absalom)I1F9= " Fifeet Fi (Thomas Sutpen) £~ fHAEFNREETIE > [N
ST I 1 S X PR B (g - PR
i SR P RO (e e P VR S RS R
b4 2l e B Tﬁ ’ xfﬁé NIRRT A N ORI o [ SR
FIZSERRRHIFE =" o
B 4237 © William Faulkner ; Absalom, Absalom! ; Thomas Sutpen ; & juaf] ;

(I JPpael ) s ey

40



TA092 4 % - <EH:~¢*——z‘a‘afuﬁ,n\<f\u%>v'ﬁv.zwm> - (%W

TAO093

TAQ09%4

TA095

CEIRE) o S IEBMEIERTELST 1976 5 7 2 107 2 128
T o
(IRl R) (Light in August) FspHED © FJE TS (Joe Christmas )

;HTH“'. %;%‘I'FIE Jﬁﬁigﬁj, ]%J;kytrﬂﬂna—];m]% BT PR L;;EFAIE mpJ Qtl-_

: a\[ﬁﬁc‘ﬁﬁ; [l AR ST iﬁiﬁkiﬁ ¥ 3 Fpﬂf &S
FIE e TRt - H*#w F PSR > A H;iyt glf‘p YEUG e ?@Fﬁf +
le¢ PR Tuil%' LT A EJ * (Negrophobes) » F% Rl % %

" Y (Negrophiles) ﬂcﬂ%’ S X =S e (6 R R vt ?W‘?‘f
N I N B Bl B A
B 437 © William Faulkner 5 Light in August s Joe Christmas 5 f& | s ("

EJVSh) 5 gt

Chu,(Rudolph) Yen (4 ). “Beyond Law and Conscience: Intruder in
the Dust” ( ( &2 &2 %<2+ ) ). American Studies ( (£ R&= %1 ) )
7.2(June 1977): 135-54.

CRLEYESTRL) RLAR AT | B P =% A - I*K’T‘]‘Jﬁ?ﬁ%ﬁ
iz fiv [”efﬁ[}[ o [PV S 2 TS - #5(Lucas Beauchamp) J—?J
B RO R AR ] R S R AL O e et pe
FERIEH (i) PI- 125 .32 S| PR Jﬂﬁ

~ TR OB e - 2B ARSI OB S AP i -
M 423 © William Faulkner ; Intruder in the Dust ; Lucas Beauchamp ; ?E‘];L[

A CRUSESR) 5 EET - EE

Buckley, Eleanor Mary. *“Faulkner’s Moral Existentialist Themes in
As | Lay Dying.” (# % §4F) 1(June 1978): 496-472.

T CSBEFIIE) Fl RBRAS BB - POr R kAR
ﬁwiawﬁ¥ﬂw*T#ﬁﬁzﬁ%@*$&‘$$ﬁﬁ¥5
AT 1) PO L s R TR I - P
CHRHERE L
M 437 © William Faulkner ¢ As /Lay Dying : T uA] 1 (SBFILVIF)

Tien, Morris Wei-hsin (v %#7). “Faulkner’s World as Reflected in
The Hamlet” ( (A@a 40 (F4) ¢ #»rF pre & ) ). American Studies
({# ®W&= 7 ) )8. 3/4(Dec. 1978): 99-122.

) <<ﬁuﬁ>> L] > BIPRE Pu A5 A PR pVIIE] Y SR ARy
FRBEAE e o 1B o R Bl T SR PIEPRH > o EIRRY PHRSRY
25 o | J;I1<EE(PTMFELJ§[E#J}JE’\1L PR IE] E/Eﬂ% [ el sigh h?}ﬁg[rﬁ{g 19

41



TA096

TAO097

TA098

IR Snopes agF B R EH AL - FAITZES SR il T
F17F VI 5 Flem Snopes & FIPVF REERATD i > = AP NI
et SR - QAW A O T
T il SRR SERLE R o [y PR -

M 4&37: William Faulkner » 7he Helmet > T8 AT+ (BAT)

BB o (PR FT - —amL P (X ) 2- 44 8FH) -
(P #h>8) 85581979 % 10 * - 136 % 46 % -
fﬁ (A * = F;EL» (The Sound and the Fury)F|1f™ fLy=( Quentin Compson)
SRR LG E“‘Tﬂ“ffﬁffﬁﬁ > ﬁ}éTL’WE? ; ﬁfﬁvrw@fﬁ;paf[ﬁ S
EEEH ST EE - I”jtfr JE VIR = B pIORS R R S o i PP T
PR B R @%"’:}E SRR I ZEE TR RO OEHTH*FI Jiffdffﬁ
(0 PO g [ gL e = - EIR ] F' A B Ip[ & o Férﬁ’f['ﬁ“*d LY
- S AT - R (R
M 4&:% © William Faulkner ;5 7he Souna’ and the Fury 5 Quentin Compson ; 13
WAL O ¢ R

Chu,(Rudolph) Yen (% ). “The Final Hope of the South: Go Down,
Moses” ({ # % * & 1 % ¥ )). American Studies (( # B#= 3 )) 10.
1/2(June 1980): 217-60.

R NEY FT}}%“}‘&HFMP [ CNEpE @7|>> ( Go Down, Moses)— % =
Folliss o F?:FL .in%h pgrgi_ lﬁupjr{ ]["ﬁ}ﬁmﬂjga o (EEFET Rl Sﬁ[ﬁ
TEAE B ~ ¥ Saafliafl ~ = AR f e T RV HI > (BR) (“The
Bear”) f’clﬁﬁﬁ” B F%L/E’?& ‘*Sﬁf‘J U el | lr?ffﬂ Isaac
McCaslin (Ike) > Tke /£~ Hs OldBen ~ #7¢ * Sam Fathers ~ F1 % Lucas
Beauchamp B 34 F s | PO Ui A ??"‘33:'— . ?"%ﬁ&ﬁ‘}?‘? ’ ﬁﬁ[fﬂ
‘\ﬁT 5 ~ fqﬂ_ Jlgapg_ﬁ@ =l lﬂﬁf—gﬁtﬁﬁﬁﬁp F =1 2 E E' R
AR~ FOBERAERLE S ENEE TIRAVRR T o FERLPT SR s e A
PR SE A > S B ™ (TS PR AR R fﬁJﬁﬁlE@%%%? N
%ﬁ?ﬂﬁlﬁﬁiﬂﬁféeﬁﬁi[ﬁﬁ'ﬁéﬁjFs‘: | e
M 4&3 © William Faulkner ;' Go Down, Moses ;  “The Bear” : & juif :

(R ) 5 (EE)

Tien, Morris Wei-hsin (= &#7). The Snopes Family and the

Yoknapatawpha County: A Study of William Faulkner’s Trilogy. Taipei:
Institute of American Culture, Academia Sinica, 1982.(% £ TA359)

0379 Snopes 15 HIFUEOASTNIHLS 2. SRR » -
SR LS HTF 5| TR O B E - P (-

42



TA099

TA100

TA101

RRE=ES L I RIIAE A S P R - e ] I"':?W\ *E’?I?FJ'
EJ SnopeS|sm P UL Snopes FHRRS = P B Frsq; Fl 1fi7ET 7S
Tr Wﬁﬂﬁﬁf%iF EEI T F”U%F ‘—ﬁﬂﬂgﬁé‘rﬁh?@?ﬁlﬁ
Tj”ffl' Snopes %= * :Pjiﬁa_ﬁhf e fRshe = M RRYRHE ]‘nﬂﬁw LI
I%j"} SRS iR (Jefferson) A1k sl © ﬁfﬁ(Frenchman s Bend)&

EU Fl F[J{é FPES T
M&é : William Faulkner : The Hamlet ; The Town ; The Mansion ; &7l
A AREE) 5 CrEE) o (M)

Sun, Chia-yi (3% £.3%). “Faulkner’s Black Hero: Lucas Beauchamp.”
Studies in English Literature and Linguistics (» #%f* * (&3~ 1 & 71))
8(April 1982): 72-78.

;i@ﬁdqf’pu‘eﬁlﬂwg N Eﬂflﬁ%‘ﬁlﬁﬁ. RS RTE Fugtg%lg,a
S CNAPE ) (Go Down, Moses)HV (FUMESSRL) (Intruder in the
DUSI)HIE'@E‘ M2 OF A - #(Lucas Beauchamp) HRL e = o~
:Pu ’ I;IH'T KUE[Q%Q_JJ%D@)%—O ",‘i J%EHI . ?‘SI?JP IS r‘EE F” A [ﬂ: ;%!5_(#
Pty PR T LIPS PR E R S
B 423 © William Faulkner ; Lucas Beauchamp Go Down, Moses s Intruder

in the Dust 5 fEA]) 5 e - #H (NP m ) 5 (R

)

Mei, Szu-tan(#* 2:32). “Faulkner’s Antichronology in Light in
August.”  Studies in English Literature and Linguistics ( » /% f7 * (& %
3 &) )9(May 1983): 25-36.
fEPATIEY (7 ALY ) 7 RO R gl PR H
= BRG]t SER V3 . ( the remote past) TV ( the immediate
past)!"] & /[ B IR T‘i( the fictive present) 5 El 1y H | SHER D @
B o A8 AT IRFEEH [ flashback) FIFFTAEL anticipation) = 12 2! il
Ejjr fE}"E{H
B 437 © William Faulkner 5 Light in August s f&J0A7| s (7" F1 k)

Koo (AR lEP P2 AE %) - (FRFL) 13548 >1983
£127 5T2T8F o (ks (AW BELEEdEms &) o
pA LY I‘milﬁ?]? Py 1984 & 0 169 32 182 F - )

R ATy A ﬁf TR AT }'ﬁ[f%"?%[ ME F%% SR > A AT e
B I s 28 RPN S S R N - A b ENCAT e U
FORER o 1 JFﬁJﬁﬂﬂWﬁku R ugt@% FEis FTF'J’EI@F*'F'FJ:
(EVIR > A ol PREFTREVED S o kLt 5~ 5-Fih 2 fipsrg 5 - 3

43



TA102

TA103

TA104

TEF_ =3 @Eﬁ’?ﬁ ﬁ U\CE'%‘J@}‘I\% . :FT S THAR S IR ff;ﬁ%ﬁ N 3’\@;[@
HIZ B @E[E?q&'ﬁfﬁbpl Rl R e
B 437 © William Faulkner ; negro 5 fa ]| 5 L *

Shih, Shu-mei (¢ £ #). “The Cubist Novels of William Faulkner: The
Sound and the Fury and As | Lay Dying” ( (A& s e 80/ 3 0 (B3
giEk)2 (§2574))). American Studies ({# R 7 )) 19.3(Sep.
1984): 27-45.

TR PUAT|F g A PSSR PR B R PR R P
FAlE Y F *]‘Frru <<@‘?”lg’[‘ﬁ?y>> L <<l§,i9 o) [ﬂjﬂgJ pufl e ?E‘i’i(
glf\, ﬁl"l I—JF[ j’ﬁj ol ?ﬂjljjgﬁf] |5F5ﬂr}il J}UP IF[LJE’[;Q;_TH S !{/Eg\LLIII}EI [—L I8
B AR T B o T T R %F‘@%ﬁlﬁﬁ‘"w[ﬁ ° G“——%i (i < e
FIE[VFE o b LR E P P Y- Sﬂf iy =t e FEfrsk = PRl
%ﬁﬁfﬁﬂw’@@*ﬁqmp@Mﬁ@H’Jié,ufﬁ@@%@mﬁ
3k AR ’ﬂ?ﬁﬁ J P[H@ﬁjii (multiperspectivalism) © (EFH=EEA)
FHPHE AL BV (T IO = 2 B #a ~ 452 PP
YR <<f§-f,’f9 g ) E‘UE“‘{ o RS AT U s A e pry
R [ - P%ﬂ@%%ﬁ%“%%&%%ﬁﬁi%—ﬁﬂy Fjag
PFI’EFF#IHI 1% VR Jﬁa@fbﬁ% [

M AR W11ham Faulkner 5 7he Sound and the Fury 5 As [ Lay Dying ;
multiperspectivahsm s fE A <@‘ﬁ§?‘[‘§'ﬁ> : <<E'}’59‘T7“*?\>> / (=

BRUEE) 5 etk

%gfo<mh$<«p>m B N ) o (P EARY-
BELEFHEH $) o m:ﬂ@«%ﬂv¢i% EERE 2 X
B P 21986 # 10 7 23391 348 F -
ﬁ‘jﬁﬁ@mf J(William Faulkner) €~ 2. [*1 - 1) (Go Down, Moses)fl1
R IET (NES) (“The Bear”)[iu= FEs W ?’%%EJ%I"F A
R (CNR) 0BT~ T 2 Ay (P - S5 el ItEFf’EJ
PRI b ORI = - = i i
BV 1 (NES) ?’,’]"PE*}T%FF’VEM(BHa’UHgSfoman) s By FEENE 7 oRLfe
(NS ) Py .gﬁ[ﬂwﬁr = e ;H’;‘j[“lﬁ'*?jlt K/E ¥ o
M 4E3 - William Faulker : Go Down, Moses : “The Bear” : initiation »
Bildungsroman 5 f& () 5 (3P B0 5 (M) SRS
=~

Liu, CeciliaH. C. (%12 %). “lIsolation and Alienation in Light in
August.” (# 7 % <> §4r) 1(April 1989): 1-14.

44



fEPuAf) ALY HIipvEE % kffﬂ?ﬂ,aﬂi PRI AR B [
e > H Y PN bl S PPakh S MrEF 4 ¢ Byron Bunch, Gail Hightower,
JoeChristmas, Joanna Burden #! Lena Grove = {F/& puaf BB FV T b URLIF Y
% fgg > R A (e E r:tll*éjtf Popa = BV E E Y
|2 B PO TP L LT SR > po 2 3 5 iﬁfr b M 2ap[1s =707 Lena A1 Byron °
iﬂ 'ﬁ?ﬁ‘u&ﬁfgﬁ‘ ALV E[re
B 437 © William Faulkner ;  Light in August ; isolation ; alienation 5 & puaf] ;
(IR A) 5 U S RS

TA105 Ho, Wen-ching (i# < #x). “Faulkner’s Use of Miscegenation as a

TA106

TA107

Synecdoche for Slavery/Caste: An Introduction.” Studies in English
Literature and Linguistics (& (% ~ (& F~ 1 & 71) ) 15(May 1989):
37-58.
TR (S IElfﬁﬁ’f:fl%ﬂﬁ‘”#%%?ﬁ J%%‘T FVRRE - (HERgp
TR E A pVED YFWI’p?{?%&‘F%iEJ“"'T‘ﬂEFﬁF ARSI
Rl ?’fﬁﬁjﬁs’?&ﬂ@ ﬁ'Tjﬂfﬁ'ﬁE?& Hm AR} (synecdoche) - 1@”17@@1'
ﬂﬂﬁﬁdfﬁmw@ﬂﬁﬂﬂ%@aﬁﬁwﬁhyﬁﬂ*lﬁwg
Vs B A ple FTJ [ ﬁ ?‘E”E - LR ﬁ*i}ﬁﬁlﬁi
AR TR AN -
M 4£3# - William Faulkner > synecdoche » “Yo Ho and Two Bottles of Rum”
“Dry September” ; “That Evening Sun” 5 & jua| s #IRE 5 (A
EREET) 5 CIZREYTE) 5 (TR

Chiang, Houng-kuan (3£ %°). “William Faulkner: The American
Shakespeare” (( @ RAms dp: FR2Z 74 ) ). (P54 ) 8(March
1990): 171-76.

%m&mmt@%www*4*?ﬁﬂw 1 s 5t
%o By A s b A F“;H_”I = FJWDQ&#*@FW%F [
f# “F (Sherwood Anderson) il i e R R (SRR LD 2 35 AGE,
I REFF o (PR B RV (e gy ?“F‘Jﬁﬁ% #h(Lafayette County)
Kt ﬁ“iﬂiii@%@?ﬁd/ “%’E“”P‘ﬁﬁﬁﬁd YT e # F'(Yoknapatawpha County)
FIRR SR o A MW AT 22 4 SRl A 2 E\ﬂj " o
B 43 © William Faulkner 5 Sherwood Anderson 5 Yoknapatawpha County ;

fEPAT] s B EEE S A W?I*ﬁg' il

Zhang, Yingjin (3 #& i&). “The Patterning of Voices in Three of

Faulkner’s Yoknapatawpha Novels” ( (4% % 3 -] #ensc % #3% ) ).
American Studies ( { # ®#= % ) ) 20.2(June 1990): 1-24.

45



TA108

TA109

¢T1’?§'55ﬁ5_ﬁ‘d5’f’ = ff*\dﬁ]& TR o BT ﬁTt"ﬂ[r ]
ATl ‘”@?‘ﬁﬂ (polyphony ¥ B> 53 853 A i = {EA >>(T/ze Sound
and the Fury)fVEE -7 4 [ ‘Et?ﬁéj JE”EJE '?1 JRRERES A (PRl 1
HifF 3 B (Caddy)fy " ET L EER T EGERVEER o 5T AT AT <<i9§§??}{
VIR (AsILay Dyingfl1 " ¥k, 2 REAVRRIERG ]RGS - = [ Fhuss
Himbldk — 4| 82 (JeweDfiy " BRI B | =54 82 (Dar)piv r IFF T ’Fﬁ

‘*J'/J\%ﬁg@%‘p@ﬁj SYPUAT AT (AL PNTEE L ) (Absalom,

Absalom!) Fl1% TR TH] & B~ VI <7tk o [y 2l Q%ﬂ%t@
P p JF[%_L‘*FE, j:%:[*’j k g Jfbrijstn s 1E] %Zjﬁ[ J S5 Eﬁ]ﬂﬂ"ﬁﬁ L B
Z15 @ﬁkm?ﬂw ’ EK‘]‘?E{FMFFU CER S S R T SRS
FIJE%J[/
M &3 © William Faulkner ; 7he Sound and the Fury 5 As I Lay Dying ;

Absalom, Absalom! s FapuA[] (IEEIFELED © (SBFLVER)

(N poEg - S pEE )

Bicksler, Marith (£ £ ). “Miss Emily Revisited.” ( ( (# € ¥ ¥ - *
FR) FR) ) ok (2L TEF) 38(Dec 1990): 82-96.
%“]‘?mﬁmf’(Wﬂham Faulkner) C:EEHE - JX7L) (“A Rose for
Emily’ )pJ SEEUTLE ~ PR IR IS B ORI 53 G e
P [ F%E@ﬁz;& EEIRTE S BN P £ s BIE IERT Syg
é&ﬁﬂglfjﬁﬁ 3 ﬁ;‘?wg?i;’fa?ﬁﬁfiﬁéﬁfﬁjﬁé o T}T}Eﬁi% ZEHL =R = A
@Fuﬁi’#%mpjpf Sl o
M 4£3# © William Faulkner 5 “A Rose for Emily”  fEpA 5 CREEHH

-

e GELRG (BPFE) / (HEHM) 8 (F B 5) ¢ i

RRE) (¥ EBEREHLEFHEHE) -2 F 2

Adgoe pft P AR TREF LAY AT 1991 £ 22133 231 F -
TR (miscegenation) v (BFIHNEE) / <<Y’J2’Fﬁf4‘?’?>>§3 (F| I

’f “?ﬂi E’IF”U o {EIH H[?ﬁ:ﬂflf gl %%[(”4 %%l R

AT S P S R

B 4237 © William Faulkner ; m1scegenation s Flags 1n the Dust Sartoris: “There
Was a Queen” 5 & juaf’| » Toskiplyg 5 (Rl / <<“,ﬁ]r4u;>>
CEPRE R )

TA110 Chiou, Yuan-guey (8% % ). “The Walled Self in The Sound and the

Fury” (( (%3 2i&) ¢ #4p 2 ) ), Journal of National
Cheng-Kung University ( { & # < £ £ 48 ) 26(1991): 51-60.

46



K& Ay <@‘%§?‘[‘E?s‘> FHE L%””’E‘T%ﬁ"l‘ﬁrﬁ'%’f AR S 2
AR FIZSAOH] PO e FRPAT R TSk ) o AR s A S FE
awfrﬁmf N TR Y G P
BPTEIREE T CARAR T R ERPRTR IR E
IFFII e TR R H
B 43 © William Faulkner ; The Sound and the Fury ; & juA7] 5 <<E1*%§[§’
Bt / O

TA111 Chiou, Yuan-guey (8% % ). “Inscribed Circles as the Narrative Design
in Absalom, Absalom!” ( ( (38 #5457 5 4a 545 | ) P27 3 dgcit %
f§_> ). Journal of National Cheng-Kung University ( { & # < £ §45) )
27(1992): 42-54.

CHPHGAERIE > S8 ) SRR PR A R
WFLR I T 4 | Reality)!') I”’hj”mf'/m R
i o YRR (PN LEE > PN PEE | ) I PRt el > B - FEEE
Fil'h T Al bR Sutpen) 25 2 $/(Chares Bon) ) R fUfg-< -
BRI R F'[ ~ K] Esupplement) " PIVFL < 57
ESSRRT R 5 A ROl BI S F S S IR -
}Z\? ARV ﬁkfﬁﬁ#“‘iﬂﬁ“5(%3i“Ef!n'(facts)E'J?EE!(%’J‘JJB%‘?EUJ’MEI
?ﬁfﬁ I f“f 2| iﬁ’ﬁﬂ VR T il | (tautological circularity)yife; *
B b (impasse)fl 1 - [%Iﬁﬁﬁw#w%ﬁ% b Iﬁﬁﬁj—“ [ e L i
ISR R k= I iﬁ’? B AT | ﬁjgujﬁf@iﬁﬁug ﬁy
I > B :1/4 RSB ﬁj EJ%E“*'F:L
M 43 © William Faulkner 5 Absalom Absalom! ; fEHAT] 5 (AR LEEE

FpEE L )

TA112 Ho, Wen-ching (i® = #x). “Sex across the Color Line in Go Down,

Moses.” Studies in English Literature & Linguistics (= % fF + (&~
+ £71) ). 18(May 1992): 19-49.

(e ) H[F[U%'F%E]ﬁﬁ/iﬁii'L rfg’%j i £ & TR
wri%WMcCasnnﬁkm ST BB/ O S ]
b e R S A= A a i A i L e 2 I*E'LJ?E&F” (FI B
LESISIAR EJ%I* o~ lfkpﬂﬁu s IS Qifiﬂﬁﬁ [F= [ e
R IR FE IR U B
B 4237 © William Faulkner ; Go Down, Moses ; miscegenation ; incest ; & i

ALy ORI ) 5 BRI S B
TA113 Miller, J. Hillis (G #). “Performative Realism: Faulkner’s Absalom,

47



TA114

TA115

Absalom!” ((BFBF L & T amA e (P HIF - v ) )),
EurAmerica ( {(®# 72 31 ) ) 22.3(Sep. 1992): 1-21. (% & TA332)
PO I IR TSRS R R OB RS T — R
T P [l 35 RS RITHRE ﬂ Pt metl ) o g TR TS
P UV S & IHE?QIWU YRR RS rﬁiﬁ(nnnann)
{75/ F|H (representation)  ~ ¥ (reproduction) ~ FH = F(realism) ~ 1
Hhreference) o g IS FIFHEPTENS S o — T W
i Jaﬁ il EVHREN & 3gpv g o Pl s F&”E‘fﬁ@ﬁ@*iﬁﬁ?ﬂ“éﬁ' °
BERLEE Y 7R PR R e TR
PR R 4 (RS SRR - KT (PN DR PN pER | ) RLPEE
A THIREAY B (= PRI f R F'JF} IR o 7 LR B Sl
*ﬁﬁiﬁ:ﬁmﬁﬂﬁgﬁ'}’ (B2 R o FR PR 1 f = IR FE VA -
Eéif(Quentin)ﬂIELIIEPJK(Shreve):‘Eﬁﬁ'#l*fj— [N FFETE A Y
ST AN E 5 7 o PRI B T o S 4 2RI Y
R - IR L L R R 25 T BRI R b Re - 4P bR )
YR PR R IE HRL LR -
M gt W11ham Faulkner ;  Absalom, Absalom! ; realism ;> performative
realism  REUAT ; CRVDEEIT S PNGEE ) R B S

- =
-7

Weidner, Lucy = ( & & * #gi feh (= & W2 f ) —f83% 87 40 foif
i) . <dgam%l EELEPHER B) MR S
FF Al s T HRNxy 271994 # 107 2393 % 442 F -
Ejﬁr#ﬁ%’gﬁ ?E{p‘d A J(William Faulkner){ ™ 2 1> 71 )(Go Down, MOS@S)
FHpYST+ %R ,5Ffﬂi = FPNVFE) (* Delta Autumn”) » £ I‘ﬁ?{
= BN ER ) H 3 TR AR
M 4£3 © William Faulkner » Go Down, Moses »  “Delta Autumn” + race »
gender ; B« WA (CNAPE W) o (2 ENDYFE)
L 3

Ho, Wen-ching (i® < #x). “The Caste Taboo in William Faulkner’s
“Elly” and “Mountain Victory” (KRB - AR P <EF > el i
> HfE R E L EurAmerica ( {(® % 7 3 ) ) 25.3(Sep. 1995):
1-24.

TG < [0 > R OB RO 1 B PLY 1R
J - %%F‘P&'W‘%‘é{{%’ MR T R SR E ARV E]
L EpR R - g (B A UL
AR IFIJ’jﬁaIE&yE&[ FJTE"WF‘“ I ME| X [ J#«Lj%& I iﬂ R NEY I/%I|I| #Wﬁ

48



gy Sﬁﬂ 7 $5t f%ZEJIJ[ﬂ'@;FEI%%F{UW‘&@ !’E‘%jjﬁﬁq‘ﬂ &1 J;D,’E)J_: zﬁ[g;} E[”

ST CEAF]) ARG [T BP0 / IR VAL -

M 43 © William Faulkner : “Elly” ; “Mountain Victory” ; caste taboo :
BT () 5 (P EES)  REVEARRL

TA116 Wu, Lih-Ching (£ g %) . “Beauty of Tension---- A Study of William
Faulkner’s ‘A Rose for Emily.”” (2 & 3% 48 ) 15(June 1996):
53-60.
"' [7% ju 18 (Roman Jakobson)fv=EHECE (the principle of
equivalence)s 7 fu A7 |(William Faulkner)F £ & lhﬁﬂi CEEAH|- ;IE
) (“A Rose for Emily”)fl1pvd = £ o
M 4237 © William Faulkner ; “A Rose for Emily ; ” Roman Jakobson ; the
principle of equivalence ; f&juaf] s (32 A #|- gr“fvfﬁw ;TR (E

ERVRCH
TALL7 e (PWRFPOENRT  EITBL Pl FE 34K o (%
If.;,iﬁ] gfl»ﬁp?‘]‘gfﬁv-‘ﬁ& ;ﬁﬂ) A d e %—ﬁb
d ipi}‘mﬁxilﬂi’-’ﬁ' 1997 & - 109 % 137 F -

Flw =Rl ”ﬁf 75 )= ?‘}fm FIALERE (M AP ) gy ?E’:E’j’
(BN gt "F Fpu? Sl T R LR AN EFE:»’E?EW%FJT}EYF g
FIAE ™| p\ﬁ%ﬁ’ﬂz%ﬁﬁif# FIfEr o & J"FJI T TR
ORI A o E‘ R R E ] @ﬁﬁgkr—jﬂﬁ,
TR PR TR B SRR R 1 A AN R F
PRFET AR ERR A " P P R B S e e
M 437 © William Faulkner 5 Go Down, Moses 3 Isaac McCaslin 5 & juaf] 3

(A R 5

TA118 Wang, Chung-shih (2 # p¥). “The Contrast between Hemingway’s The
Old Man and the Sea and Faulkner’s ‘The Bear’” ¢ & &7 S (it §
< L 847 ) 4(May 1997) : 313-354. (% 2 TA152)

73 P A PE S (Brnest Hemingway) (# ~ S8 ) (7he Old Man and
the Sea)== & Ju A |(William Faulkner) (#% ) (“The Bear”)fv= ff ~ %7~ ¥
?ﬂﬁ'nm e
B 4237 © Ernest Hemingway ; 7he Old Man and the Sea ; William Faulkner 3
“The Bear” 3 YPI% 5 (¥ “S9) 5 @A (65

TA119 Ho, Wen-ching (i® < #x). “Female Anonymity and Silence in William
Faulkner’s ‘Indian’ Tales” ((#G*. " &r % % ¥ TR E & ad ),

49



Proceedings of the National Science Council, Part C: Humanities and
Social Sciences. 8.1(Jan. 1998): 9-20.

FRETAEY GEB )~ (- RN (AR ()
ﬁ{/@ﬁ&@“ﬂ:@¢ [ﬂﬁ,z E 2 RLE I > hy SRR U s
A e AR PATIEY T HIETR S T R I R Pk (s g
3 rirf.z%?“'ipﬂ*‘f/ [ St Ep U S PR Llﬂ/ Py

- N2 SRR R AR O T -

&Maé : William Faulkner 5 “Red Leaves” 5 “A Justice” ; “A Courtship”
o HEPA B 1 (- A 5 (- AE) 5 (B L)

TAL20 4k e (AP R dmngp~m "R n FRPERER) o o 4B

AL AP - 1998 & T % o (%A TAI55, TA287, TA360)

H sk “mlqu?i/ - H,ﬁﬁFj il ﬁ%iﬁﬁﬂﬂ’%(Ernest Hemingway)ﬁﬂ

2 Eﬂ?ﬁ (GHEFA Y V] <3’?’ =)o <?§F‘EJ%9'J‘:‘H pud b)) s

GEPFP ff7 Hlpma )~ GEPIR PRIy Fip g ? )~ GEPP

PR~ ) 4 5 CH [ Wt (R (R S PR )

FIE 5 %) Rt oAy |(William Faulknen)fffio7 t0dfy (SCAOHRE 0 © 18

FAEHERRS S [ (T/:eSoundandz‘]JeFuzy)J/’ﬁJIZM CEenpyuA o5

fEPAT] €7 FIV ) (Light in AugusHf PR ~ Eige ) ~ (REpuaf R~ i

%F{fji’%@ﬂ . <EI$$’[/7‘L> . <{<g—gﬁf 'J‘%EF IV - %\4 EORY CH

F P R (P (B i) (10 5 4 | fuCTohn

Updike)ﬁ[m cli?ﬁ C Q=" REY) (Rabbit, Rum)Frfd FLV 3L+ Elfi[*'itﬁi} >

C Cpu="85% ) (Rabbit Redux)fl 1= EI%PEF"M ~ Cpa=TE# ) (Rabbit

Is Rich)flpI =27 )~ (GEARERS B VR - (=" EL) (Rabbit at Resi)

FIH L) ST A R R Cf - ey o F;'“J

Y €S ) @jﬂwﬁuﬁf (EER) ~ (BT RV )

= F#J\Eﬁﬁﬁﬂﬂ\[ﬁ&'ﬁm TR = WSO RT T B ) SRR -

M 4237 : Ernest Hemingway ; William Faulkner; John Updike; To Have
and Have Not; A Farewell to Arms; For Whom the Bell Tolls; Across
the River and into the Trees ; The Old Man and the Sea ; Death in the
Afternoon ; The Sound and the Fury ; Light in August ; Sartoris ;
Absalom, Absalom! ; Go Down Moses ; Intruder in the Dust ; Rabbit
Run ; Rabbit Redux ; Rabbit Is Rich ; Rabbitat Rest ; S. ; JafH& ;
AT} (RSP 5 P TRED 5 GRILVRD 5

<<%**‘ﬁf\,~i‘5>> P EiE) o Giglp toAR) o (R ERED O (h
Ty <<yg.:kﬁ$>> (T E|RY @&Fﬁmuw (= L
R >> <ﬁ%—¢ Cirnpaege fPnpae ] ) o 5 N AP ) 5 (EL
PYEEEL) 5 (puTpREE) o (R ) 5 (T 5 (pu

50



FRL)

51



Wilder, Thornton (1897-1975)
- BF

TAL2L %oty o <HH - SRERPABEH> - (FRFHLEFHEH
B£Y c SRV AT RERI AL 1984 £ < 4T X 5T F o
BRSO e 1T PO « R
<<F £} (OurTown) Gy (The Matchmaker ) I'] & <<‘J~77“~ &)
(The Skin of Our Teeth ) - Figy Y F&T ELF‘:";‘hW K LT
T HE R BT - (R B e i
B 4237 © Thornton Wilder ; Our Town ; The Matchmaker ; The Skin of Our
Teeth ; ST - TR A <?[%E“l>> s GTRLY 5 (]ege— )

TA122 Chen, Mei-Ying (¥ ®). “Thornton Wilder and Theatricalism.” &
oK T SR (F2 k7T #71) 6(June 1987): 13-20.

Fuﬂ/ = ﬁ 770 By Sﬁﬁu ‘]‘ﬁ A (theatricalism)fu 4 77 > 5
= Sﬁfm 11 (B8 7 (Thornton Wllder)p DEEAFE QPO R 0 5T
fill 3 s rapy (L ERE L) (Our Town) E5 ] > GRFHEE] (B4 Ui AIbFrE
IR P SRS (PSRN ) (1 QIR P T
M 4£32 © Thornton Wilder ; Our Town ; theatricalism ; [8& & ; (/] &8/

IR e

TA123 Venne, Peter, SVD. “The Message of Thornton Wilder: Some

Reflections on His Novel The Eighth Day.” ( (-] #% 1R E & 3R (% ~

P ) )) FuJen Studies 3(1970)' 15-29.

¢ﬁﬁ’ﬁ Eh = REFAE TR rE&L(Thornton Wilder)frog (1| B i 2

SN ﬁj — £ k;iF[E [{Jﬂﬁ'ﬁFg’gj = 5 Eiﬁlﬁk&:fﬁ @Tglﬁljfj%
Pl = 7 URLA - R TR — — mggzwﬂ L E I[_':{Lﬂ T 9
(YR (The Eighth Day)” “RLECEI 5T 6= > f ?;* fE ﬁ%&aj\
R~ AR PO T RFH B e i ew“%ﬁrﬁ@
FAHEUF'JFJ 5
M 423 : Thornton Wilder ; The Eighth Day ; s 5 ; (577 [!)

52



Hemingway, Ernest (1899-1961)

- ,J»

TA124 Chen, Yuan-yin (e 4§ ). “Hemingway’s Short Stories: A

TA125

TA126

Reconsideration.” Tamkang Journal ( {:% /=448 ) )9 (1970): 37-132.
G HE F]‘Fr,”pq_{ e f"JjT”?A E 8 ¥ I | Eﬁ (=
|[*Fquiﬁ’ﬂ F‘EW (Three Stories and Ten Poems 1923) === ‘??%’?ﬂ' By
(FSMAYEG )+ (n Our Time) 5304 ~ rﬁlrﬁlspupnﬁ EﬂjﬁFﬂl[’Eﬁ [
1L A ) (Men Without Women) ! ('8~ ¥ 71 ' ) (Winner Take
Nothing) = 5%+ i ﬁiﬁﬂ“ | ISR [l RE: “The Short Happy Life
of Francis Macomber,”  “The Capital of the World” #I  “The Snows of
Kilimanjaro” + 23+ 1 f@n’?ﬁlﬁ °
B 432 © Ernest Hemingway 5 7hree Stories and Ten Poems ; In Our Time ;
“Men Without Women” 5 “Winner Take Nothing” 5 “The Short
Happy of Francis Macomber” 5 “The Capital of the World” ; “The
Snows of Kilimanjaro” ; &% 5 (= f[ﬁ'ﬁ'i] E=s F’[%ﬁ)} s (%M
I O 5 KRR Ayt ) 5 CBEH-Prpp ) 5 (RR
TE[‘I‘?{#\%?@E{Z}@?’TFW* ) 5 (R 5 (CEHIED

MAg o (3HEREAZZF—HBPSEGRLP—) o (&
/L& 47 ) 11(March 1973): 207-216 - (% & TA088)
ﬁﬁ’ﬁﬂ/ 73 T‘]‘JFTT[ 75 0 B FT‘,[U} PR PR S A A [ SR Y S
T FY Sﬁ[?] fel ' i B Y <<EW§**52E‘;§J>> (A Farewell to Arms) ! # [y
(B2 OB (The Wild Palmo)319)  FTRHEFe A S840 g
B e HI ST -
M 4£3# © Emest Hemingway » William Faulkner : A Farewell to Arms: The Wild
Falm s W@ 5 fapoar) s (BEF L) 5 (B2 poRki)

Chu, Rudolph J. (% ). *“Love in the Morning: Hemingway’s
View-point on Romantic Love Expressed in For Whom the Bell Tolls”
(#apx — —% (R4 %) menyuk § §) ). American Studies
({# ®W= %)) 3.2(June 1973): 50-83.
P AL 9] AR ﬁ”ﬁﬁ@ﬁ%‘é{@ﬁ: S SIO RN b )
w R OB % R frﬂﬁﬂ S
B ) [l Ry R (R [ T-d po
}“’r PP P R PY *ﬁ' A - IR CEBISEEER ) HlIES Robert
Jordan P[bRf o= = £ 1 ] I?;ﬁ“ﬂi TR iy o

53



TA127

TA128

TA129

M 43 © Ernest Hemingway ; For Whom the Bell Tolls ; japHgs 5 (HiEEY
)

Chu, Rudolph J. (% )  “Lovein a Separate Peace” ( ( (#¥ % 3)

2. % ) ). American Studies ( { ¥ BI&= % ) ) 4.1/2(June 1974): 101-27.
(TIPS 0PI £ R PG 10 5 Sl

Tl II—EJF“@ SR <<E%*4’ﬁif§%f>> HIEJ%J?* EE S E A RS E

F'E Jahj N fﬁﬂj » = p J]L%JJF[ [Rek U

M 4&3@  Ernest Hemingway ; A Farewell to Arms : YEPHE <<Eﬁ&+%2F\, Y)Y

Chu, Rudolph Y (% ). Love inthe Morning: A Comprehensive Study

of Hemingway’s Viewpoint on Romantic Love Expressed in For Whom
the Bell Tolls. Taipei: Institute of American Culture, Academia Sinica.
1975. (% & TA357)

YA P %&ﬁlﬁFpJI‘Eﬁ,Hwﬁb E EF;F f‘r;f‘qjjrajf%@'r;i;g??\ TRV
A ¢jl [ﬁ:ﬂﬁut‘. YIS A S J/Eﬁﬁfﬂj— PRy PS5 [Tﬁp
TR It?’l%f%f’[ (#9520 A CRETY W ) B ARl
F'EJ%EU'J%‘W » SR J?Eﬁﬁ B S AT UL T T
B Bt P o P BRI ) R R L 38
PR SRR o [ i SRR AT (HRESEARR ) FlE P R
E{fr)@}ﬁlﬁﬁ@
M 437 : Ernest Hemingway ; For Whom the Bell Tolls; A Farewell to Arms;

The Sun Also Rises ; Y&y 5 (HsPygfRE) <<Eﬁﬁi*‘ﬁif\.%“>> s

D

Ko (AP PRI L) o (FRFL) $5F1H 5197583
P o43F53F1 e (s (AW EEHE) 0 S HEIRT
¥207 51976 # 5 2 ,59472;7 o)

PR LRI S o5 EREy R L e SR A e
b IR Uf/ b FHIE T‘i<<*[EE'\/1Jff['>>(szeSun
Also Rises) ~  (BEE i) (To Have and Have Nob) ~ Cifepl1V £ ) (sland
n the Strearm) > FYHVAIRG T B EE L 7}((%“52[?‘[;5;%4 Farewell
to Arms)H1 (¥ 9EHER ) (For Whom the Bell Tolls)fl1 = & |7 kg2
WPHBEOR ) B (EpEE E[J}?" (i ~ é‘\?&%ﬁ?ﬁi F M 71 U5 R
PIZ E A (R F[WFJ“‘J".}& [?E L '|\3kﬁf,ﬂgggg‘¢io R
R4 I*¢ SPPUBETE 9 o = PR R LR A P e R - RLERLAGE
= A B PERRTSE DR FIE PRSI S CF L 1
S0 PR AR SR TR R

54



M 4£3 © Emest Hemingway  7he Sun Also Rises s To Have and Have Not ;
Island in the Stream ; A Farewell to Arms ; For Whom the Bell Tolls ; 14
P s CREINTTE D) 5 CBEEPRD 5 GV D 5 (H59%
2 5 (HERYEE)

TA130 Cheng-Chang Li (% -k #). “Hemingway and His Major Works.”
(& ¢ #4F) 8(Oct. 1975): 606-579.

l%?:)r ﬁ[w FIJE, gt B3z ﬁ[w [ /7 151 P (Ernest Hemingway)pio 2 = 1
ka[mrﬁ P E [%ﬂ s BT u[ﬁj}gﬁ FEEL B [ty 0 0 5T zﬁ[gjjﬁg'“_[l

*ﬁg%'“%”%M”%Ft’ﬁﬁfmﬁ%ﬂwhﬁ“%ﬂJ&%@Jﬁ$& #1537

G (R [ BRI - 12 8 I (=) =2 8| (5

2H) erf

B 437 © Ernest Hemingway ; Y&I[H%

TA131 Huang, Shu-ch’ing (& # 7). “The Portrait of the Old Man in For

Whom the Bell Tolls” ({ (Bt 48 %) 42 ek 283 )). American Studies
( (% @& $ ) )5.3/4(Dec. 1975): 73-80.

(HSPyEHER ) Ao * Anselmoim FIE] %&FJ[ ﬂp AYEERRE G [ﬁj
jji}bjﬂgﬁ AT FE] %&xj’%ﬂﬂl{;?ﬁj o [HF= Anselmo Rk J %H'
P3= F| Robert Jordan pfgids » 3§ 1 '/ AR ?E;f"ﬁi%}%[f
M 4237 | Ernest Hemingway 5 For Whom z‘/]@ Bell Tolls ; Y& 5 (Histy

A

TA132 4k (g f——RBAPST(RIHRE)) (FRE=HE) >

ot TEEIRFELSF 1976 5% 221 2 41 F -
PR ] BEIPOEIS T psh s (ARl 0 - Faaspe

Hi rﬁ?@ﬁgﬁ%@f‘ﬁ'ﬂﬁﬁﬁﬂ’iﬁfilrﬁé‘ﬁﬁ“ Y (BEF ) (To Have
and Have Not) $= #PAE5 « ™AL (Harry Morgan ) £ FY A TGEZE -
TERLAERR A 7 I5#] (Marie ) ﬁﬁ[ﬂpfji fol BLEE » [ SR ILpE =7
Sy B LR R 2 R ]J;Irt,;élf [1E [~ Puposg hﬁﬂﬁfﬁ L Ept
TR I R A Ifkl BRire
M 4£37: Emest Hemingway ; To Have and Have Not ; &) 5 (HEE | 770)

TA133 Cheng, Young-Hsiao T. (#%-% %) “Fact and Fiction in Hemingway’s
“The Snow of Kilimanjaro.”” ({ (& .L P ) chE F & /i##& ) American
Studies 7.3(Sep. 1977): 41-56.
PRI i (Sl (D v Eg poip e - 1
@W%P%"aiﬁJ%%?ﬁuw%@ﬁHWWWﬁw:aﬁﬁ%

55



TA134

TA135

TA136

TA137

VPRI VAT R TSRO ORI o b e ) R,
AT AT AT R 4 BN
M 4£3# © Ernest Hemingway ; “The Snow of Kilimanjaro” ; fact ; fiction ;

EEEAE U REL R

Cheng, Yung-Hsiao T. (3#%-% %), “A Way You’ll Always Be: A Study
of Hemingway’s Nick Adams Stories” ( (# P R R s« T § &=FF L )).
American Studies ( { # ®#= % ) ) 9.3(Sep. 1979): 39-71.

FRf e FATEREPR (ST B ) T
SR v SR AN - 4 BRI FR S
PR o T EVT I - Bl T pAERAR - B T pURER - fERT
B~ WA RLH LT[ B S P e (YA PR N I RL P A Y
B o T2 R A T B -

B 437 © Ernest Hemingway 5 Nick Adams Stories s YW 5 (M Eﬁﬁﬁ

IS

" 5 4 o “Hemingway’s Aesthetics: A Fictional World.” ( 2# 7% & ¥
3r ) 17 (1981.12): 459-513.

R F:ﬁﬁ ’ ﬁiﬁfﬁiﬁiﬁﬂ'ﬁ (ERHFTIO= 78T FREEIRY S 2 0 s
R ESAL T SARE A SRS E e INEI T
RV T DA Y IR AT AR (p. 497) I S
B 439 © Ernest Hemingway ; In Our Time ; aesthetics ; &[5 ;

(=5 PIpups ) - 357

Chen, Yuan-yin (t =~ % ). “Hemingway’s The Torrents of Spring: The
Satirical Aspects.” %z 48 ) 20(May 1983): 371-88.

FEE i#ﬁﬁﬁi PR R G i) FOpnis > 55 A P @ U
%ﬁmﬂb?’? PRI (i) po AR PR R A
(Sherwood Andersom)fi¥ {#+X) (Dark Laughter) > [ TEASHE TV 56
BT R o YA P R B R o TRIEE ifﬁﬁ REZEEa ik
M 437 : Ernest Hemingway ; The Torrents of Spring ; Sherwood Anderson ;

Dark Laughter ; {75 ; (% VAf) 5 bl (57%)

® % & o “AFarewell to Arms: An Argument for Love Play Beyond the
Limits of the Sacred and the Profane.” ( ~# 7% % $38) 20 (1983.6):
1-34.

 AE RO 2 50 o 9T s (B )
POsSTETTEII ST BT F (pp. 12-13)  SGHES IR



P S 5= ﬁ’nﬁiﬁ%l?} B] L TRl 1 s [’p?.@t'a - g
T2t « = T | ( Catherine Barkley) Jl#pl= FJF’FFF | - ‘]L%IJ ( Fredenc
Henry ) Fei <t P [y 2 8 0 2

M 4237 : Ernest Hemingway ; A Farewell to Arms ; y&ifF ; @%‘jiﬁ\, Y

TAL38 % L o(mP & e chi & # o0 7 )(F R Z )13.2(June 1983) 1-30.
WPHB AP IE e e lﬁi“"‘ P8 bR | (supermale stance)
7#?' T HELIE S R p S o i @ﬁfﬁiﬂﬂfﬁm%ﬁ‘ £ R
L *E‘T“[ 'IE:IJH N YA T PR - 7|571’ | P
YR pI = 2P o B A T IR PR sy A P ’%F“Hﬁrl"ﬂjr“ ’
[[I P %ﬁfwﬁ[[%t&ﬁ&ﬂd q,;/,-lz[*f“aa 0
M 423 | Emest Hemingway 5 Y& fH%

—.E

TAL139 %X o (AP R |PIMaGEL) o (PH2H) -]1985&#57% -13% 12
431 14F -
]"liﬂﬁ"ﬁ;i’ﬁ IF \F[U#&E‘“ L;{&UHI , I‘J:EZ *ﬁﬁ:?‘fﬁﬂﬁ I I*E'@@@%’ I,E«‘
=31 J;“E‘wﬂﬁ[%#%ﬁﬁ ‘*ll*%lil{r RS = AT %ﬁjﬁpq S AR
l*gl%ﬁ%%ﬁliigﬁliﬂnﬁ BRI S ROV ﬁﬂ?ﬁ (— f
§i735 ~ F g;upﬁéjﬁm I (# MEED H[pfﬁzﬂ o
M 4£3 . Emest Hemingway » Across the River and into the Trees » “The
Undefeated” s For Whom the Bell Tolls s “Old Man at the Bridge” : “A
Clean, Well-Lighted Place” : 7he Old Man and the Sea s &% 5 (Gl
AR S Cp D o (MRS 5 G poe ) 5 (-
(I8 ~ PqepvEs ) 5 (# VA

TA140 Cheng, Yung-Hsiao T. (#8-% %). “The Functions of Interior
Monologues in Hemingway’s For Whom the Bell Tolls” ( ( p = Jbe &
(W H)ni®* )). American Studies (( % B#= 1 ))16.3(Sep. 1986):
55-83.

[* |-~ B 1(interior monologue) &% & Gk | By — FELIm o a R
CTRS0S0) - i RT3
EIE VAT | e roast i o RS e IR 1T 1 [,iﬁ NN | erJrir
SEE LRI (2 BN SR U F‘ B9 AR
*J'ﬁ’ﬁ“m#‘[ il Eﬁgﬁ”g{j ol ~ P ”EJEI ’ ﬁ*‘]‘FFuJ}"?F Ay~ BT T
IR R e i - - 5 ST - AL i
(Robert Jordan)[* |- = FufHf= ~ EfE [ﬁu ik~ SRSV F‘EII I
EIE/\\\I%F’JEJE%” e o TEAERE T S TRIRTVRE ORI =
R L PR R - SREA ST ol T

57



I fEH] o
B 423 © Ernest Hemingway ; interior monologue ; For Whom the Bell Tolls ;
W 5 =Rl (HS )

TA141 Sung, Warren K. J. (%% =). “Ernest Hemingway in the 7" War

Area.” (& % ¢tz & 47 ) 3(Dec. 1987): 41-51.

%ﬁﬁﬁﬂﬂ%ﬁ?@ﬁ‘ﬁmﬂ F‘]‘FFIJMF'EJ%&T}Z A 2 Efﬁ?H'@«‘r}r iy
5# E\Jjé‘é\ﬂ’}r% 'Ejﬁ@f’;"?ﬁf'}fm FYHI 59 -
M 423 | Emest Hemingway ; Y& fF%

TA142 Ting, Nai-tung (7 # i&). “Hemingway in China.” Sino-American

Relations 14.2(1988): 20-45.
<RI H] = A la“l:C'I"‘—%‘\FUE%* FligS iy - l%(wnllam White)Fit pJ
By Line: Ernest Hemlngway FPFAI P T — P B ]’F“H 5y |—i ~
“Fiv) (Martha Gellhorn)gffﬁ FITES RO S SR
M 423 © Emest Hemingway + China ; &% 5 (1B

TA143 Leung, Yiu-nam(& ). “A Historical Survey of the Criticism on

TA144

Ernest Hemingway’s The Sun Also Rises.” (K £ #t:Z #4§ ) 5(March
1990): 129-46.
(=H VR = 5 CRETY R ) (The Sun A]sokjses)?ﬁ;:’lﬁ@igﬁ
i 0 ST FRII SRS HErRE 2 e e
§”E F“ﬁ TR CEIRL) (“The Waste Land ORI s E *ﬁﬁ[
Edi A o ?ﬁf RIS o T e
’F“TF“BE'I ) Iﬁﬂy’? ELJ#%: %‘\?Wﬂ ELMF'F B Jﬁ*’ﬁj v Iﬂ“]ﬂ"ﬁ%ﬁ%ﬁﬁﬁ% ’
T ?Pa;;w— fae [F'Jifﬁc[t" "WLEY | (passive) °
' ¥ Ernest Hemmgway T.S. Eliot: “The Waste Land” : 7he Sun Also
Rise s YW Uﬁ‘ﬁ’ﬁji (BJRL) 5 (T~ 1'%'

Cheng, Ho-chou(#®4=% ). *“Lustand Love in A Farewell to Arms.”
Studies in English Literature and Linguistics (o 467 +« (F#EF~ 1 & 7).
16(May 1990): 3-10.

o (M ES TR R B T AP P = PRV IR (lust)
ﬁﬂU%EWFW?P-ﬁéﬁﬂ#ﬁT% (AR R
ST EA = pUg %'{F'[i}ﬁj I/j ~H

M 4£3 © Emest Hemmgway A Farewell to Arms ; love ;5 lust s PR 5 (HS

BRAE) I Rk

58



TA145 Tung, chung-hsuan (¥ # ). “Hemingway’s Existential Ending.” *

TA146

TA147

TA148

L g (2 ¢ £47) 21(March 1991): 75-85.

VIR RT3 [ I LRI Pl
i T = A BN I SRRV R R IF" =i E‘ﬁ'ﬂ‘ =M
T RN S B - CREIY b ) (The Sun Also
RisesfV 2 FR GBUSITACH + % QBRI (B0 (4
Farewell to Arms) [l1h1# = | - fIH0E Eﬁﬁﬁﬂl,\ﬁtﬂ.ﬂ JE@%‘[‘*@% » [ER
FERIRANe s (HSEYEHER) ( For Whom the Bell Tolls)f3= ¥R = #54
Y P (EERREH A ) ﬁl v (¥ MERED (The Old Man and the Sea)fl 1fi
YN RSTIEEER R X ”' & o xﬁﬁf l"'ifﬁ[h"r‘i"r‘ﬂ?ﬁ%ﬂﬁ%’ﬁ* FUR = 3 e
M43 - Hemingway »  existentialism ; 7he Sun Also Rises » A Farewell to

Arms ; For Whom the Bell Tolls ; The Old Man and the Sea ; Y&

<’1EE'\/7J#|J>> ; <%f‘ﬁf‘[%ﬁ> P (RPYEAR) 5 (E MERA)

McLellan, John M. (5 ##%). “The Unrising Sun: The Theme of
Castration in Hemingway and Sterne.”  Studies in English Literature
and Linguistics (» #fF * (#FF~ 1 & 71) ) 18(May 1992): 51-61.
l":ﬂ}lj CEE! \/ﬁﬂ Y (The Sun Also Rises)== /flf e § (Lawrence
Sterne)ﬂi (e - BU3Y) (Tristram Shandy)[ = - %'HW EJ?M i
18 E*‘*U[fkf‘%lf R SR D E SEEURSRE = - P12 7P i [
F SPE I*E VB o (PO (B PRV F DI ¢ 5 Stene )
F 4 l*?ﬁﬂﬂi@ﬁi WRP I 15 b 19 ] 8 ) WS gy
GG P~ &
B 437 © Ernest Hemingway ; 7he Sun Also Rises s Lawrence Sterne 5 7ristam
Shandy” ; castration 5 VWP 5 (PEFI< FWFM A TR
CEZ By

Fl4 B o “ Ordeal and Initiation in Hemingway’s A Farewell to Arms
and The Old Man and the Sea.” (& ¢ 7 & $4r) 24(June 1992):
455-473,
ﬁ‘]‘ Flw?) P55 (Ernest Hemingway)( #5149 ? v 2WA Farewell to Arms)FI{ #
NEME) (The Old Man and the Sea)f| 1V %??S‘m (initiation) °
B 4237 © Ernest Hemingway ; A Farewell to Arms s The Old Man and the Sea ;
; love 5 life and death ; initiation ; YA ;  (H§2Y f‘l By 5 (¥
L??@}) ; Wy E‘ﬁ S f’gﬁ‘%

Chiu, Hanping (¥%;% ).  “Hemingway’s Iceberg Theory: The
Aesthetics of Verisimilitude Revisited.” Studies in English Literature

59



TA149

TA150

TA151

and Linguistics (» #f* * (FFZ 1 7)) 19(May 1993): 131-149.
Ff'”d/ Firdaiid %IEﬁIH'F’?ﬁ’ Py T2 E 1 3 (verisimilitude) B 1 fL
@w*%ﬂm‘#ﬁélf%w@ﬂw%g I T lfoss 8 )
(mode of narrative)| 1+ IF“ Rl R - (Y }%ﬁ};ré[ﬁg FE ST
WL S PRI (SIS T O e
A9 R EE TS [l Eﬁ}l S e ™ EACT IRV = B S PP Y TR
F‘ T ll':?f}{j = BB TR [%‘Fpu | (the theory of iceberg) * B 7k
ﬁ;’ “ﬂ%:ﬁﬁﬂj AT E A IOGTE W PG -
M43 . Emest Hemingway 5 verisimilitude ; the theory of iceberg ; YaiF|

7o THUEEL S TR

Liu, Yih-tsyh (812: 85). “Pilar and Maria: Hemingway’s Tribute to

Womanhood.”  RIF* + £( ¢ & i &7 3 & 71)13(June 1994): 13-29.
(MGG ) plIFR & 2 F PR frd TRV e 1EAUE] © Pilar fLGE

E SRRV A A (Maria) S 22 RULEERVARE B - 1 ]

o= %liﬁzppgw 50 EFEL P PIERY D f S TRl - AP e

PRI P (A I pOREE g > 1] l*‘ﬂﬂ:ﬁ 755 TERVESE -

B 4237 © Emest Hemingway : For Whom the Bell Tolls ; womanhood ; love 3
PR 5 (HEESGHE) 5 8 1% 5 B

KR (AP I (-BEF - PR )2 L4m) o (¢ £
R¥IE #i°§Fp‘f€¢ﬁ?§=) Mo  FEF Adidhe ot
THkdRy AP 21994 #1097 -381 2 391 F o

ﬁ«‘j{ﬁ?’ﬁ@ 1% (Ernest Hemingway)f V3 €71k~ [BHETE ~ Pyl )
(“A Clean, Well-Lighted Place”)Frf 2R ~ 2 i o
M 423 : Ernest Hemingway 5 “A Clean, Well-Lighted Place” &P 5 (-~
ISR ~ PEIeposs ) )

Liu, Yih-tsyh (812: 85). “For Whom the Bell Tolls: A Survey of Its
Background and Criticisms.”  (* & # 5 i 7 & 7]) 14(May 1995):
285-302.
(M PSSR ) L«‘fﬁ*'iﬁﬂﬂ% [P P ARASRR A ?E‘[r G“rH'E'
P PSS - i 2 WW&dwﬁ#’mp¢%ﬁmw¢ ik
F[ JEE ] I"&PT— o A Y F’}?‘iﬁfiﬁﬁjJFW l—f{&ﬂﬂ A FI J’:[f*j ﬁzﬁfg [ > ]’“ﬁﬁfp‘ﬁ:
TARLLTENE ig%ﬁ | RHE R A LA - T e 5 —r:’LiT il E Y ()
M 43 © Ernest Hemingway ; For Whom the Bell To]]s uF'FJ’fz& ; <<EﬁWﬁ
)

60



TA152

TA153

TA154

TA155

Wang, Chung-shih (2 4 ). “The Contrast between Hemingway’s The
Old Man and the Sea and Faulkner’s ‘The Bear’” ¢ & &7 S (iL§
< i 47 ) 4(May 1997) : 313-354.(% & TAL18)

73 FT ~ PRI PF S (Brnest Hemingway) (# ~22Y& ) (7he Old Man and
the Sea)==1g A7 |(William Faulkner) (#%) (“The Bear”)fv= i ~ * %7~ ¥
?ﬂﬁ'npfl °
B 423 © Ernest Hemingway 5 7he Old Man and the Sea s William Faulkner 3

“The Bear”  Y&P® 5 (¥ “=M4) 5 fEpuA) 5 (82)

Liao, Pih-Shya. “Hemingway’s Pursuit of Immortality — A Study of
“The Snows of Kilimanjaro.”” (& & 7% $48) 16(June 1997): 55-65.
ﬁ‘]‘Frm?A [ (Ernest Hemingway)-# €1y <7K WEREET) (EYE (ST
) O (“The Snows of Kilimanjaro”) kI~ {55 EP E J:”*P(Harry)ﬂlﬁ’jﬁk
“Ma i (Helen)  fif UE%M, MIIEP[ SRR SR S ‘Ld Fmr:uﬁg%m
M 4£3:9 © Ernest Hemingway ; “The Snows of Kilimanjaro” ; death ; Ja&
R 5 (isise) 5 (R (S O 5y

Janicki, Joel (5 ). “The Search for Authenticity in Tolstoy and
Hemingway” ( (i & 2 4p—4= ;%"r?]\x BAPS)) (LEHz8HE)
13: 47-73.

PRy B po (P10« PAIULD ) FIRRPTR R CF R AT
Y2 o FEEVIpRY O = F R e s e - EIUI%—F:I*DE ]
(e P 3] 125 20 AP [fg;f_fgipvréﬁ# Fre B9 A (truth)
Fi— FEREHHAV AR || igﬁﬁr?’;ﬂ o [ f;%’é’ﬂi [t 5 (B
TPz AT (individuality) fYE T W " = 5 (individualism)
L= [ ﬁtpﬁ %Iﬂ];@@ /— MFIF%&%ﬂpﬁ F F‘i ;[[—{r}glgljﬁ?
TRPVREREE © 8 5 H i J%‘ﬁ’ﬁﬁﬂﬁ&[@'ﬂ YR IE S P [
Rl 5@%@ MBS 2 %" Elfjgiﬁgf , ﬁ,ﬁﬁgﬂﬁ%g IR A
EROTEITHE o Ry (BB TR /7
¥ Emest Hemingway ; Tolstoy R 5 e *’?T

Gk o (AP R ZFRP B "R ERIERFERD) o ot 4 EF
ik TP 21998 # T4 o (%2 TA120,TA287,TA360)
Hsifet R - R > T (Ernest Hemingway) T
Vg COMFEER IR (EEE) - <3%F‘EJ%9'J‘:‘H e )
CEPIB Pl ) - QP T RNV £fF e ? ) - Qapp
PRI S ) R CE R = R (R A <<a\[ﬁ&‘¢ = FQFT'”*>>
Ho s “EJEJ%H’EFJ%P [(William Faulkner)ft Fﬁfy [J?F, (S puse 4= @ﬁf[ &

61



TA156

TA157

A (et =) (The Sound and the Fury) V34E ) ~ (ELepy- 350

fEPAT] 7 FIV ) (Light in AugusH PR~ Eige ) ~ (REpuAf R~ i

%F{fji’%@ﬂ . <EI$$’[/7‘L> . <{<g—gﬁf 'J‘%EF IV ~ %\4 Y ETRT CH

F RS (=R gy (SR i) (10 £ b 7 Cohn

Updike)ﬁ[m cli?ﬁ C Q=" 1EY) (Rabbit, Rum)Frfd 3LV 3L+ Elfi[*'itﬁw >

CCfu" 564 ) (Rabbit Redun)l [ = FUggy) ~ ( (fu="87") (Rabbit

Is Rich)fl =237 )~ (GEARERS B VR - (=" EL) (Rabbit at Resi)

FIOH |G SRR A R TR CHE - e F;'“J

MY €S ) 0 ﬁf%u [J?{ (EER) ~ (BT BV )

= FW\%EM\[@S«'J%N TR = WSCBIERT T B ) SR -

M &3 © Ernest Hemingway ; William Faulkner ; John Updike ; To Have
and Have Not ; A Farewell to Arms ; For Whom the Bell Tolls; Across
the River and into the Trees ; The Old Man and the Sea ; Death in the
Afternoon ; The Sound and the Fury ; Light in August ; Sartoris ;
Absalom, Absalom! ; Go Down Moses ; Intruder in the Dust ; Rabbit
Run ; Rabbit Redux ; Rabbit Is Rich ; Rabbit at Rest ; S. : Y& ;
fEAPL s e b s CBER PR o (R~ H«%W SR INA T

<<EF?§%§%7>> (Hsroemag) 5 CGagp * M) 5 (EAEEED) (N

Ty et =) 5 (P EYS) S (i) 5 (2R
R >> %IH& Iy paegpe fPpae ] ) o 5 R AR ) 5 (EL
PYRECR) 5 (puTEe) s (puTERR) s (pueTEY ) 5 (e
FEL)

k- ~ % H 5 “Pragmatics, Speech Act Theory, and Formalism: A
Reading of Hemingway’s ‘Hills Like White Elephants.”” (< L% )
1.2(Sep. 1998): 65-76.

@F/\ F‘EFIJ I—TJ[FIJ_’ J IJ@ Aﬂ[g—ﬁ?[ 7 E @%BM’:MM; g;j};ﬁiﬂ;& >
I?"?E”?A PR AR CF1ge1l]) ( “Hills Like White Elephants™ )" B 2 ['55%
FYR LS -

M 4&3@ © Ernest Hemingway ;  “Hills Like White Elephants” 5 J&I[HZ 5 FI

F

Liu, Yih-tsyh(¥12: 55). “Robert Jordan and His World.” (¢ & # %
L & 7)) 18(June 1999): 171- 209.

ﬁ«‘j{ﬁ?’ﬁiﬁﬁ P (Ernest Hemingway) ( ¥S9E#88 ) (For Whom the Bell Tolls)
EIEHERT AR ffrﬁ(Robert Jordan) » Bl {5 &1 - 2 W [”eﬁl?,éi
VU AL P E ORI - PORDPY T R  pIS I i)
SR BV PRI LG o R R

62



M 4£39 © Emest Hemingway 3 For Whom the Bell Tolls ; Robert Jordan 5 1
PEE 5 (HEEHER ) %&fg[mf\‘j TEHQ

-

TA158 Sung, Warren K. J. (% B i=). “Style of Hemingway’s Poetry.” (& X
*h 3§48 ) 8(Dec. 1992): 269-79.
(EB WA 1D RIS )y o e
W EIJ}“F" HVJD BV Z I | (Chicago Renaissance)fi Carl Sandburg 7
SO PIUEEEY FE R SRR ERTSLT Henry Wadsworth Longfellow o2
o ik > 1A F'FJ’T?WiE' | RS o Bl ( Erza Pound)! Gertrude Stein © fli
Stein & > WHPR SFE A LTI | - BERERA F'EJ%FW?%EE
Hl ,iﬁ’\ﬁ'ﬁglﬁ Jnm Iﬁ@};ﬁ%ﬁ%« FI i HL%J
M 4£3 . Emest Hemingway » Chicago Renaissance » Ezra Pound 5 Gertrude
Stein VI ;T Y BT | Rl LY

63



Nabokov, Vladimir (1899-1977)

TA159 Tsai, Yuan-huang (¥k*2). “Whence Leads the Lexical Maze? A

TA160

Reading of Nabokov’s Pale Fire.” ( (#B (#cl) 2.3) ) S#+
g (~ ¢ {744 ) 31(Dec. 1982): 430-459.

Flau?i/ i | 1? [{F A’ A (Vladimir Nabokov) (#%"f) (Pale Fire)N i
1;3"57’%5” > Ejl;if‘“i' MR AU . AR ngg’ﬁpf ;ffgr—‘ﬂr%w q&pjff
e pLEE: F“ﬂ'fi ]ohn Shade [ PR == Charles Kinbote [/ EFE £
SRR H LRI RN AP A8 IR o i
SN~ O Al sl 5 FRaE Kinbote e dr =)oy 1o B Gl Rt F%?
R h Y (U IRV - FTSHFT L AT
FPEER T FIFOAN =R « ~ ARG - b ARUEERY > RLRSHL
ﬁiﬂpﬂ”{gl [HUSAERY Ty AR F,’?ﬂﬁ jfmﬁﬁfﬁ mb
TR 1 IR S I > € HEHJ
= [ﬁxl = JTEJE: I8 Tﬁﬁfjf‘jﬁ[ °
B 437 © Vladimir Nabokov 3 Pale Fire 5 reality 5 illusion 5 A {fIf’ A 5 (%

LR2REE B

BFRE e (FRERIEE TR BRENER) - (FRTFHLE
FHEHm2E) c S P AFETRER LEL 01984 & - 309
% 316 B - (%8 TA198, TA295, TA299, TA315)

FJI (PR RRS TR %‘ﬂm ’ %?“ﬂ'ﬁfgﬁ?lﬁﬁ“iﬁ? BT
127 (John Barth)f”t'o FITA 51 5 (reflexive ) P pTE A IR parody )
AT o I O QTR % % T THERE

(fictionalist) > " 7HJ FORTEAIE (55— FERHF S - WA 4
( Vladimir Nabokov ) fi*J <<%3Hkﬂ YA ) (Pale Fire) ~ %4 ( Thomas Pynchon )

BV, (paA JeBRETEpIpLE ) ( The Crying of Lot 49) ) , 317V [)

(Gravity’s Rainbow) ~ jiS"1 ( Ken Kesey ) fi¥ <i}‘é@$ﬂrﬁ%ﬁ> ( One Flew over

the Cuckoo's Nest) Iis‘ ( William Burroughs ) fi¥ {5 HuAU-T ) ( Naked

Lunch) $5¥5EF[H -

B 423 © John Barth 5 Vladimir Nabokov ; Pale Fire s Thomas Pynchon 5 7Ze
Crying of Lot 49 5 Gravity's Rainbow 5 Ken Kesey s One Flew over the
Cuckoo's Nest s William Burroughs 3 Naked Lunch 3 *' 133 ?f’ﬂﬁlﬁj\ ;

<<%?k Bk ) 5 TR (YA JeBRETE AR ) 5 (J[IIT) s

AP <<4F§1“—‘?7F*F'Ffﬁ7>> TEWF‘[ /SRS (AR T )

64



Steinbeck, John(1902-1968)

TA161 Hwang, Mei-Shu (% # &) . “Of Mice and Men: An Experimental

TA162

TA163

Study of the Novel and the Play” ( { (B *&& 1 ) =23 ) ). (&
¥ 48 ) 11(March 1973):225-39.

BLISET B T‘i%”?‘)’J‘%‘@%ﬁ”ﬁ% b )i BT R E .}F‘}%'m
AV R P PR R R > A E[[ni:{ﬁu jg NS
az%¢P¢%®ﬁw¢ﬁ&wW:nf—ﬁtW@ ﬂ?%%*Wa
JE L T PARRTE RSAVERER S L - (1] SRR EET A pO RS
iy
B 4237 © John Steinbeck ; Of Mice and Men 5 P 5 <<EJ€JJE?‘E{3§? A

Chen, William Ching-chi (Bt 3+ ). “A Plot Analysis of John
Steinbeck’s The Grapes of Wrath” (< g &b s/ [ (& § § ) fF &
A3 > (B 2fFE 3R ) 6(Jan 1977): 63-126.

I?,'ei E% ] ?ﬁﬁlﬁf_ﬁ'ﬁﬁl HEEE Y B Emerson)fiy " %iﬁi’?& 1 ( The Oversoul)
IE% = ”h’HVE [F= r%ﬁh fjffﬁt ﬁgg&wpuﬁﬂ gy ktg[pjl[—lﬁﬂ
“Jiﬁ’?‘ylp"* r%ﬁJ F”“’EA;H EU*JE'EHHE;IJ E 1 (Team
splm) (fEFaEY I TJNP LT, 5 AT o ¢?H H— $R
ﬁ?rjf%— % *(the Joads)’?‘rwﬁu CHRRRA T 2 AR UE*E?EJ‘ Tﬁ
SV O ) 2 AT BIE - 5 R
WRﬁﬂfﬂ?%T&ﬁ%?F A= A o P A
( Narrative) %lﬁﬁiﬁjiﬁvﬂ E S Sﬁfiﬁ VY EL T RIS 2 0 S5
ST P 4 AL T ] 2RI {7
b??&IﬂAF{EI%\‘,ﬁ&WFUJ\@ ﬂj“%ﬁﬁ‘“@ﬁjﬁ )fgf S E?IP?'
T F[T}%ﬁwﬁ@ ELLEQE ek b el il F?EJ at Jﬁ“ﬂ% LI &4

VTR Y FjFIpJgﬂ N Ubfﬂ tH Jﬁl@é’rﬁ%ﬁ‘ | S
Iﬁjqﬁﬁ J;FTE*E LA e iy gﬁl’*‘?'ﬁtﬁér’?%ﬂ PO o
M 4237 : John Steinbeck ; The Grapes of Wrath; Emerson; the Oversoul ;

UL B 5 (AR ) 5 U RGE T TER

PHAT <gBRLAE(ERITEF) > - (ERAFLFTY) > 5
Aor P k2P 1979 3 383-396 F o
Y HHRE CARPIEE) IR g DTSRk e
EBORE AR AN L e~ & [ DR - fgfiﬁfﬂ
%'\‘4 (Ele” phir g o *?Uﬁﬂéﬂfﬁiﬁﬁ%ﬂi (LR P AR T e £l
[T BB S F'EEJFTJ e = RS T ~ =4 PR
H 73 AR 7 <

65



TA164

TA165

TA166

TA167

B 4237 © John Steinbeck ; The Grapes of Wrath 5 JLIStI 170 5 (T fZpvEE )

Mad o (LRLR IR (FRPTEF) P g R) - (AR F &
LBEHERE) oo i AETRER MY o 1984 & o
215 % 232 F -

<<[‘f"?s‘ﬁ VEIE ) ﬁé}?&‘]‘ﬂ\[@'# 0 & i JT*%'T@‘% It R 'EF”T e
ﬁ AT o A I‘Q?ﬁ"” ' B FR AT (Victor Turnen)fvzH! FF” < B
xﬁf J BEYA TRV 0F I*F“TJ“FT?’% i [MURLRLIT B
375 F’?]—k%ﬂ J[Fj [;E“[k/ %+ jf ?F'J'F?“bﬁ PF’?I?UJE J communitas © tFEFE - Fe
pusb (=8 S RGN IFNE 5 (E RV PV AES ) Flp E RS Oy
Tfl FU [T PYGTRSY e PRI 55 By g = %‘ﬁfﬁ%fﬁﬁg St
B 4237 © John Steinbeck 5 7he Grapes of Wrath s Victor Turner 5 pLISE P10

(TER Vs ’ﬁjq’ﬁ

Lee, Tsai-yung (% # §). “An Analytical Study of the Main Themes in
Steinbeck’s Of Mice and Men.” (& £ ¢ 3Z 848 ) (Dec. 1985):25-38.
S3 P E e (John Steinbeck) (EE= * ) (Of Mice and Man, 1937)pY
CHEIRIE R [f‘ 3=j\ % A -
&M&t - John Steinbeck » Oerce and Man > loneliness s mutual need 5 the
dream of home ;5 pUHEMEIP 5 (B &) 5 TV H [ﬁjﬁj% ; F Ry
B

Cheng, Ho-chou (#%4=% ). “A Study of The Grape of Wrath by John
Steinbeck.” Studies in English Literature and Linguistics ( o~ #EF + (&
FFE T B7) ) 13(May 1987): 111-18.

(B (PR ) B =213 51971 &l (dehumanizing forces)
TR S Plfie —x’]ﬁhf}fi@[l?+ﬁ$$W'?fl5j%'ﬁ@['ﬁl fﬁ%‘] [~ J(/LIT}J\
IR R (R T m B R L i A

G-
B 4&3# © John Steinbeck 5 7he Grapes of Wrath 5 pUS 1 5 (TR

Hayashi, Tetsumaro. “Steinbeck’s ‘Chinese Servant’ in East of Eden.”
Sino-American Relations 19.2(1993): 29-42.

LSV E IR (P BRI ) e gy o Rl S plIS g p Lo 3=
A FlIFFBEAEAFI( Cain and Abel) » [0y ] Ul FFI BB ~ 2 (Lee)IET
E ;ﬁrﬁﬁﬁ LAY E € o ,J/t [@fﬂﬁugq b B R (ﬂ)@@p@@t’l
leFt[&Fh O T N AR GRS R VS R S O

66



TA168

TA169

TA170

TA171

TA172

B 4E3# © John Steinbeck ; East of Eden s pUIE' I 5 (PR

¥ “ATaoist Interpretation of John Steinbeck’s The Pearl.” {#
#H47) 13(1993.12): 205-223.
RS P (RS ) AT ﬁ*‘ﬂj&ﬁ@@'%?@é «%%” il
HIPIPupY (B3 (The Pearl) » [=H I8 YR L5l
M 439 © John Steinbeck 5 7he Pearls Lao Tzu s Tao Te Chings PUSEFITL
(B3) 575 GRS

Liang, Shu-Fang (% #& =). “The Making of a Writer: Three Women
Who Influenced John Steinbeck.” Proceedings of the National Science
Council (Part C) 4.2(1994): 224-230.

P BRI BRI 4 RO R -

=" Carol Steinbeck » % * Katherine Beswick ¥ Oliver Hamilton - IF;F
= b ‘J’]EI F)Lﬁﬁ 5 I_LJ F[ J?I/}'Eﬁ qj}"'[f,:@‘?\FF[ JI K Ffj,]‘l:-_‘ﬁj B [F[ jj“f,\E I—‘]‘
ﬁf it a'ilgw?p— ”""i;*”'?“?lfﬁ'LJ: [P I%EILJP‘LF

i oiﬁ: Dl ANTIE R S a s
B 4237 © John Steinbeck 5 pLIEEIF !

® A3 o “Critic’s Views on the Female Characters in John Steinbeck’s
Works.” (i # 548 ) 14 (1994.12):160-71.

TR T R e
PER N
B 423 © John Steinbeck 5 LI F 1l

# a3 o “Fallen Angel in the House: Female Characters in John
Steinbeck’s Short Stories.” #ff & £ $ & Be( -] 3.2 g% 3 )10 (1998): 71-89.
RIS F o R 'HW/ > BT E 8 S
(£ J’EE'B%E PEIERIET - 35 Ik B <<~\$h v %%) (The Pleasures of
Heaven) | IFVEET]; - Eifriié(Rosa Lopez) ~ (&) (“The Snake”)f[1fv:2. £
T SHK 5‘{?‘;@- £ 182 )(“Johnny Bear”)HlEfJﬁl“:}L?PF #1 & m (Emalin Hawkins)
HETEL e A0S A (Amy Hawkins) 2 o xg = 0 TSGR ﬁ@f*ﬁ
[V TR AR A o
M 43  John Steinbeck 5 The Pleasures of Heaven i “The Snake”
“Johnny Bear”  sexuality 5 pLIEMEIPu 5 (NPT ) <§§1U - F
B ) 5 gk

Liang, Shu-Fang(3 & =). “Myth of Narcissism: Wives of the Three
Generations in The Grapes of Wrath” ( ( p g L @ (&9 §)

67



¢ = BE ~egf 3 ) ). Studies in English Language and Literature(
A (EHFF T E2 25 7)) ) 3(Feb. 1998): 89-99.

FIIE-1950 = & R Igpla il | s > TP EES e ) =5 B G
R Mk@%% ifﬂjﬁ%qé’}ﬁ%l JH? I Al &l (Francesca M. Concian)
FYFEIEE p[mﬂ%}m (I 1960 A fﬁ:ﬁiﬁguﬁtﬁ@g{&g&w * [fil
Eﬁ’ﬂﬂﬁmwﬁ@bf ST A~ PO TR R [
¢F:ﬁﬁ<i/’fﬁﬁﬁ <<‘IE*?*S‘HJ§‘JJ“;'J>> HI— (o= e o~ | A JEIE%
AR IVESFRE I o = TR Ao RS A PR o (T A
il = = 'ﬁi:’\ﬂlfrﬁ'&nﬂiﬁl?[ BRI E R ’;Jf—u?g
EJE" ° FRip I 2 E’”Tﬁ ﬁllaﬁﬁ”’ BLUSE B L 9 pLSCRIETY] bl i
— e
B 4£37 : John Steinbeck ; The Grapes of Wrath ; Francesca M. Concian; LI

WEFe s (REEEEE) 5 et - Ryl

68



West, Nathanael (1903-1940)
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Farrell, James T. (1904-1979)
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Singer, Isaac Bashevis (1904-1991)
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Rexroth, Kenneth (1905-1982)
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Hellman, Lillian (1905-1984)
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Warren, Robert Penn (1905-1989)
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Roethke, Theodore (1908-1963)
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Welty, Eudora (1909-2001)
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Williams, Tennessee (1911-1983)
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%’JF“@JC ﬁkj*?ﬁ% o AR R P Sl I TR
FE! ﬂ (legends) ijéL%J (images) JE”FLTF‘I OB R LA O
PRBSIAT SRR - ARG & (Paul Newman) — Jur+ &
FOARRS RS 4 ¢ IRV AT RO (B is e (= ReR Y 5

=
B 437  Tennessee Williams 5 7he Glass Menagerie s FA[|7 1 - A /33
<<9§5ff]§*1?"”[§‘>>
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TA192 George, Jacob(F in)i® > fbkFF o (v HpdF - SRL (BEFY) o
(RuiF2 ) A ¢ L emi 30) - R @A b2 ddidho s
TR AP > 19922 6% <4173 434 F -
ﬁ«‘]‘ﬁrﬁf P71 P (Tennessee Williams) <<F%‘+Fﬁzﬁij ) (The Period of
Adjustment)A[1 (Bt () (The Night of the Jeuana)fu = R » BEIRE]
F S P Rl ~ A (I pE It R o T IEEE e 1
F S I -
M 437 © Tennessee Williams ; The Period of Adjustment ; The Night of the
Iguana ; compromise ; [ (1 - PR /35 (PEER D)+ (8]
b V) 5

TA193 Hsu, Helen Yun-Mei (%535 1%). “Tennessee Williams: Streetcar to
Realism.” (5~ *° % % $48) 24(June 1992): 487-511.
EJ[E'J”’Fﬁ#F‘,(CarI Jung)ElfJ@EEj}T’?fEF:r% SIATEIAT - PR (R
fH1) (A Streetcar Named Desire)fi e * fF’d?}':gi_?J SYQERYE = e F -
EE N EEETR
M 437 : Tennessee Williams; A Streetcar Named Desire; Carl Jung; realist ;

PIRFPT - BRET/ A  (REEE ) AR A B
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Berryman, John (1914-1972)

TA194

TA195

TA196

HlAG e (N - PETE(FF) &L pReFEg) o (5=
ﬁ]@%«»’@?dé%ﬁ?&) cFF 2 LG AAiMkesft i LY
FRER2 VL1991 # - T1 2 8TF -

AT GO0 FIAEFSIF TR~ oS em gl (R
[FilFRy kL~ ﬁf SICER IR FEVPJF PP Ve - % > == f I
RSN = ;?ﬁg@%ﬁw L;IT *'jﬂﬁg“gjl APl r AR F%ji%ﬂg@@ﬁ& =l
= & ARSI [ S
M 43  John Berryman ; 7he Dream Songs 5 confessional poetry 3 F1&H & ;

COR0) 5 PP

BHR (PABREF UPRITIELEGITE EL a(Ri)B(F &) )
(P> 8) »205 98 -1992 #27% - 1032125 F -
(B4 R o2 ) ’f’?%lq Eﬂ%ﬁ?’f’ﬂﬂ@ﬁﬁﬁ‘xjﬁﬂ?\ﬁf‘%?ﬁifﬁ%%’“
F) o GP) (e &/ S R )R8 LA (Anne Bradstreet)mr?“fﬁ Hf
‘%\4 > DY g i (the mirror stage)f 1Y " F97  (the Other) + J s *
= ?E‘p%ffﬁttﬁ%’"* Ay T T %ﬁ% 2E[N WEAFL "' (ego) °
GO0 IR = F o FIpRgs) (- AP 6T S —25 | (Specular
= Df# 85 TR —2Y ) (Social ~-DYHFH I TRELHPVILST -
B 43 © Jacques Lacan ; John Berryman :  Homage to Mistress Bradstreet ;
The Dream Songs » ¥¥5 s FIEE - (F=hE)  (2FT)

HP (HFABEBHCR BHR -2 YH-0L 2§ chffFE )(“Tough
Mother and Tottery Father: The Complex of Robert Lowell and John
Berryman™) - (¢ *t<> &) ->28 % 12# -2000#& 572 - 131 % 155
T - (%4 TA218)

RS« J2( Robert Lowel) A5 « £ EM£4( John Berryman)ﬁ PLAR AT
FIFIR} " (confessional poets) » F I I lﬁ' T Bl R SR AR
FH ﬁ' r [éw [H r@q@??";’@j\@&éﬁ Fuﬁfg[, o Ry - F,Fu[ﬁ
il e l’ﬁ%ﬂﬁﬂfﬁw (R ﬁ‘iﬂmﬂ VERIE AT R E SR A
PAGERI R DRI R RS o TN BRI 2R [
Tk o (IR BRI PR R EE A e P ENRpY St (%F
FU) (Dream Song9)l NEHE ~ IR 4 B0B07 5 B 23500 ( pIEl)
90> (“The Skunk Hour™) ~ (A31) ( “Man and Wife™)[lI' £ E 05
PRGBS R > TR '/I*? 8 E'Ffl
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M &3 © Robert Lowell ; John Berryman ; Dream Songs ; “The Skunk
Hour” ; “Man and Wife” ; E&ifs « kit “ﬁhﬁ FIETEN S (RIET)
CRLEIEH)) 5 (A3

TA197 Hsiao, Kun-fong (#3# R ). “Lacanian Symbolic Castration in

Berryman’s Recovery.” ¢ &+ & (< ¢ #4F) 21(March 1991): 57-74.
PP kg T ﬁ%‘ﬁﬁﬁg"ﬁ:ﬁﬁ = 3o s PrE & (John Berryman)
TE <<f§r}il>> (Recovefy)H b SR 5 1 R %U(symbohc castration) & X
F VAR o 3 kg ) ﬁgﬁl?%f RN 4 U i;?ﬂ,i, »
E Jpi= e JFE’ () B iEEr(Alan Severance)i[[ﬁ‘ﬁ% = ‘f}ﬂ(spﬂt subJect)
iy R AR Y (e P e = G P Y S STV AC S
Fj_; %%l’ E N Jrlﬂ (severance) %Jf‘;ir[fkf iu ‘E&IJJIFJJ{—(’ I’ﬁl HdC i»Ff
(the “imaginary order”)y% * T G4V~ (the ‘symbolic order” ) °
B 423 : John Berryman ; Recovery; Jacques Lacan ; psychoanalysis ; symbolic

castration ; FIEI&N 5 (EEL) 5 FFR 5 AZHHIAT 5 %@%F@%U
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Burroughs, William (1914-1997)

TA198 kg (§AEFR ) EHE TR  BRAGEH) - (AR F8rE
FREHE) c o P EFETRER LEL YT 1984 & - 309
% 316 B - (%8 TA160, TA295, TA299, TA315)

E (PR RRS TR %‘ﬂm ’ %?“ﬂ'ﬁfgﬁ?lﬁwiﬁii =S
127 John Barth)f”t'o FITA 51 ) (reflexive ) P pTTE A IR parody )
AT o I O QTR % % T TR

(fictionalist) > " FJZH ) fUBHEIE (5~ ?ﬁ?ﬁflﬁ-ﬁ ifﬂwf’ﬂﬁl AN

( Vladimir Nabokov ) fi*J <<%?kﬂh‘n ) (Pale Fire) ~ % (Thomas Pynchon )
PO Vs (U JeBREETHAYPLR )  ( The Crying of Lot 49) ~ (311 Vf7)
(Gravity’s Rainbow) ~ jiS"1 ( Ken Kesey ) fi¥ <i}‘é@$ﬂrﬁ%ﬁ> ( One Flew over
the Cuckoo's Nest) Iis‘ ( William Burroughs ) fi¥ (% HlpU-T &) ( Naked
Lunch) $5¥5E 3B -
B 4£3% © John Barth ; Vladimir Nabokov ; Pale Fire ; Thomas Pynchon ; V'3

The Crying of Lot 49; Gravity's Rainbow Ken Kesey » One Flew over the

Cuckoo's Nest » William Burroughs ; Naked Lunch ; =137 ?Pﬂﬁlﬁj\

<<%3kﬂ A IR (PUA JeBRETERIRY) o ([T

T <<’F§““—?7F+F'Fﬁﬂ>> TEWH SRS (R HpYT )
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Bellow, Saul (b. 1915)

TA199

TAZ200

TA201

Ho, Yu-chi (i = #&). “A Glimpse of the Development of Saul Bellow’s
Comic Style.” ¢ & < & (4 < §4) 2(July 1976): 1-8.

IR A MU R IS » S R  F RR
Eﬁiiﬂﬁ”mﬂﬁﬁﬁ%%mmdmeWW$ﬁ FIEVERSF 1 T
RN (Y HE‘ﬁTHIéE#ﬁFﬁﬂ R IR - F T e
S [ERRRE PPy S Pk ml[l— N E AR Ak (E N
M 4&3@  Saul Bellow 5 FIH}

Pafheo (RE-RBLFRHZHE2MARZ2ZIM) 7P BARA
ErR1 e (A2F4E) $2% »1976 & 77 - F 160-176 -

STPME - BT %",%WJE}) ( Saul Bellow ) Eﬁ@,%iﬁ‘ POV FiiEel
R | 90 iR (O (The Vidtim ) ELJ?:Hﬁ
o i — ﬁ'[ IRy (EGH F'E E=T) Leavmg the Yellow House™ ) fiv
Fers o ]’":%{}H ‘Leaving the Yellow House” & 1 <F7”\ F'[ D
M 4£3% © Saul Bellow ; The Victim ;  “Leaving the Yellow House” ; [!

B CSHHD 5By
[fﬁﬁ%t PR BT i “A Glimpse of the Development of Saul Bellow’s
Comic Style” ([ 145 = 35 + (EHaxT| (e - VBRI ¢
%E FLAKS (VEPE SRR ) 12 (1977): 75-100 5 =94 > (=PRI R

Y AR ST B2 "An Analytical Study of Methods
Used in Saul Bellow s Comedy,” <<F|J°‘F?9JEJJE¥»§§>> 12(1978.6):1-45:  “A
Theoretical Study of Form Used in Saul Bellow” s Fiction,” <<’F' B Eﬁ #45)
14(1980.6):16-91 5 — Ay 4t » & 5at ™ Sl VAR -

e (FE - LEAFT) o o tBEINRAE19T6# 12 7% - (%
A TA361)
3T A R PO O WA g 5
ZHE ST HIJ%&“TE'EWU CHEAAY &) (Dangling Man, 1944) ~ (&
ﬁ Y (The Victim, 1947) <<§E? FoB it lLJ,ELﬁ>> (Zhe Adventures of Augie
March, 1953) ~ (F[2ig~ ) (Seize the Day, 1959) ~ (4= 4+ t4¢)
(Henderson the Rain King)H[! (%) (Herzog, 1964) - 4 &~ 1 <?FT T A
F“ﬁk A #F T AE=ARd = Bl :ﬂa[ﬁlmﬁﬁj (TpE ~ F59) _HF
i J}f?:"ijfL%;,uI]E[yiﬂ‘ TJHf“ IPEESEE ,@ flat ~ pE IFILJFJ"[ﬂ%Ig/,ﬂI%"ﬁIr
M 4£3# © Saul Bellow c1ty Dangling Man ; The Victim s The Adventures of
Augie March s Seize the Day ; Henderson the Rain King; Herzog: FVE} ;
BTy (RSP ) <<¥':Fﬁ’?|>> ; <<¥ﬁ?| R PVEDED 5 T
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TA202

TA203

TA204

- ) o (= A 5 (k)

Lee, Yu-ch’eng (%3 #). “Myth and Ritual in Saul Bellow’s
The Adventure of Augle March” ((( B & 85 % # 8 )? dud Z2 KR\ )).
American Studies ( { # ®#= % ) ) 10.3(Sep. 1980): 81-111.

Y CEGETE AR A R (BB SRR) PR R
Fl— FEEISMEEN (quest pattern) 0[] T‘if“ﬁli’?ﬁﬁﬂl ) /?@E’E‘x? 21
ﬁﬁ—”l%if i ﬁﬁ‘ﬁ’ F [%lﬂ;ﬁﬂfJ\%ﬁﬁﬁﬁ%g@w SR ﬁ[l?ﬁé E|
BTRALE g l[wlgu FREL D L g R e
Bl » 1) T G B S R - inﬂH<$§REW£ﬁ>%
T A S [ wﬁHl% jL'rﬁFr'” » PIF P [ R Filf'f [ ~ 1
i SR %?%wwﬁﬂ’wmx% AR
RIS s ISR R ARSI P G g T F]?u TR
E,I k;’ﬂpﬁ.’%gﬁﬁp@r‘g ﬁFf'”? e ’;@:; e il Hmﬁll /%o

EIBREL RV T i T Tt Tlﬁ\/ P AR f ’?‘f}ﬁ ’ ’J*fi"’if' E«Z\ﬁf’ ;
f_F: DU :E %J W'TF?LETI
M 437 © Saul Bellow ; The Adventure of Augie March ; myth ; ritual ;

R (RELREG R 5 R B

_—’?J.

Bennett, John (¥18 4g). ““The Complex Fate of Being an Immigrant
American: Bellow’s Mr. Sammler’s Planet” ( ( # R# X s 2 &3 © &
(a4 ik ) ) ). American Studies ( {( £ R# 3 ) )10.4(Dec.
1980): 77-93.
ﬁj‘ﬁ—ﬁﬁ?{fﬁ% - [ 18} (Saul Bellow) (efdi?se s fi= g ) (Mr. Sammler’s
mewwVwﬁﬁwmﬁ’mﬂgf*%ﬁJ FEI EDE
B > oIS BN A B~ (LR I - 5 T
W SR EE 0 RIS (iR O R o [ERE L
ST ORIV A [ ﬁ@ﬁjgugl RE SEHTE = FIE AN
ZupL g =F 2]
4237 © Saul Bellow ; Mr. Sammler’s Planet ; fate ; immigrant American ;
FI s (REIEE YR 5 RN

Lee, Yu-ch’eng (%3 =). “Death and Rebirth: Saul Bellow’s Dangling
Man” (( = &2 & 31 ‘A E R X (EF 5L ))). American Studies
( <<s; & % ) ) 11.1(March 1981): 75-91.

l}j??%{ﬂ*?ﬁ 22 (Joseph Campbell) 7 £ &3 (219 %) (Zhe Hero
with a Thousand Faces)fl1HE " #1- ?‘EEI?F,( monomyth)fVEH &, I*J?? o ag
i ?Elﬂﬁ:ﬁﬁlflﬁ'°\5JfJﬂ@?f§ElfJiE%'r(the quest of the hero) » [fijf&t HﬁﬁfF'

_-E_-Et



TAZ205

TA206

TA207

EEBIN PV RS i (rites of passage) » *HERLIFES ~ T75¢ ~ [
ST = FRER VA iﬂ’ RAET R L] SeNiE R ?Elﬂ}}#ﬁ Ay
* ’:]‘Tu?fﬁ?[ﬁ% b (RERY ~ ) ‘“faﬂij%ﬁﬂﬁﬁj H o o ET E A
S PRSI 1 [y SR o TR 4040 B
puged 5 G Epuged TR ik ?S‘"*ﬂ ]ﬂ#j SR o ) T AR
SFH GRS o R IR pURERT - R P
[T AT~ 2 FVRESTE ’fsl?‘@ﬂf"*ﬂ BERI © 5 IR P
SFIGIREC B 31 R R
B 4237 © Saul Bellow s Dangling Man: myth ; Joseph Campbell ; 7/he Hero with
a Thousand Faces s FYE) 5 (R~ ) ?EEI?F, ; JEI%EE s TR
HE)

Lee, Yu-ch’eng (%3 ). “A Seatin Humanity: Saul Bellow’s The
Victim” (A2 P g 2 AR LL S (LT H) )).
American Studies ( { # ®#= % ) ) 12.1(March 1982): 97-116.

(< *?W (o o) £ 2B | LA EENG RS -] 30> BT e B
REE EF’Fﬁ e s = F R 2 ( Asa Leventhal) #{ 1! 57= R E2 F( Kirby
Allbee).V [l [T AT » #F E[J‘ngsﬁguég], (o] BT AT — F B
e s w#’ﬁﬂ@ﬁﬁkﬂﬁﬂﬁ*ﬂ Y
ilguﬁﬁijgu Mo B ngg[,, L"[‘T Aoy ’K[[[_l:“E ﬂ*#w j\@t@@gmp

kL R T 955 ) o ag kP B 'ﬂ%ﬂ‘ [*FHJEE : liw?i' 1l
HI, ngﬂ/L'IH FUd ? e PR I HGR F‘KJI*FJEIEJ?;M‘%I’ i
FUREVSPAE A nFes e S AR 4 MRS > ﬁlTﬁiwb[yﬁ FFL TEhEDd (5
i ek ;j%‘% R R ) E’z“n.ﬁ-JBJT B P e —
VAR SR L HE O
B 423 © Saul Bellow ; The Victim ; [I1H} ; <<§7”1F?,‘%§>>

Cheng, Ho-chou (#4=% ). “A Study of Saul Bellow’s Dangling
Man”({ & f « B & £ GRF 04 Y 1)), (FF + £ 48 )32(June 1987):
363-373.

CHEpY &) gt Pl © R (Joseph) i 1 2 SRS [Hl%'lﬂ*%
E3s JFrsqi > - E[ .ilgjs U AR TN S (EIE Y '%F”FHIEJEELL'W?EIEJ/PJ
TR s IR = E['E/‘\fﬁ‘lﬁj A9 B %;HIEIF?,% S F,\I“Ejzfj
T 0 R RIS o 20 RS E L R AL R AR A

B TS (SR N eA i

l’a?ﬁ : Saul Bellow : Dangling Man 5 FV&! 5 (FEdpY &)

Chen, Tung-jung (f& & #¥). “The Dean’s December: Saul Bellow’s Tale
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TA208

of Two Cities.” ¢ & +* & (A <> £4r) 10(June 1992): 133-147.
AR (BRpuA = F1) (The Dean’ s Decemberiip ¥ b VIS | 327
PR o T ] BN PUE ARO[ [ f;l%ﬁxf?fjg[, Ik
ﬁ*‘l‘ﬁ'}’l’*’%‘i@"%ﬁﬁ'?ﬁﬁ’ Ve s o PIEVEVRE SB35 T F
P ORLESH A pUBRl [S B PR P
B 4&3@ © Saul Bellow ; 7he Dean’s December s FIHY 5 (BE=py-4 = F])

Lin, Yuan-ching (3:i#& & ). “Lust as the Source of Suffering: A
Buddist Reading of Saul Bellow’s Herzog.” Journal of Taichung
Evening School, NCHU ({(® 2+ & 5 ¢ % Bt & 48 )) 2(1996): 187-200.
iﬁﬁ@ ﬂqgﬁll‘ féj%*l/@l&#ﬁﬁ%i@;ﬁ TSR (R %) o #ﬁi?[
= FYIE RN P iy B SRR P [ S S ARIENA Y
Ll F"j‘J ~ T rij*ﬁ']}dl}cjln ' 2E Tuylf[?ﬁwﬁ_ﬁﬁ
7 H FE R R 4
M 423 © Saul Bellow ; Herzog ; Buddism ; [IH) ; <<[’F[E{g>> s 215

—m
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Miller, Arthur (b. 1915)

TA209

TAZ210

TA211

B o (BLE AP (RYRL7) ) - (FRAFY) " T%1
o 197TTE 3% o 1251 151 & -

KA TLTS TR 2 R b (Tbsen)BY2E > (17 (FEEIES
=) [l FIRERAS S EBFI(Willy Loman)fi[” |- = HG#HF Y - [N
S H ST g f’ﬁwﬁ%‘f@ﬁjﬂ > A B[R+ l'_ﬁ“‘jgj'?“ﬁ'?@ FIY A - 35)
KB %['ﬂ{fi?ﬂﬁfj’fﬁﬁﬁ['@?ﬁ@ (HESIEN V=) [Hil f*"i i /fF“E"* ([EEAN
954%;1 95%3}5@7\; iﬁ'»i;{ﬁ*ﬁl > TRl [AF[ﬂgliquuj NPy o
Matie Arthur Miller ; Death of a Sa]esmfm Willy Loman 3 A8 5 ($Ei

1= ~ 2

B o (AL E APt ) - (P42 F) 144508
1986 # 2% - T0% 96 F -

RTSE « S BT TGRS PRI S - Vﬁﬂﬁ?’ %'?ﬂy
F ,Tuﬁl%‘ﬂiﬁ]":?ﬁ;p[ » A E pjg%k R it “’ﬁ’#%’j HIROEE o 7
S B0 PR

[
Bé 437 ¢ Arthur Miller 5 “f i)

R o (REE AP DTIRE) - (P2 F) 155108 >
19873 3% 463X T4F -
FJER7z - %FEEJJ(Arthur Miller)fy+ {4 £ & %F [EF 1R BV 1
fy e Wi@&%}%l’ g B EE G o A (R R
A7 fEIRGE if*fﬁ L%EJ[W%R [UIEEURNEES =15 Sy ?ﬁi&’ = folhLY
?Uj\ilﬁ'f BT PV e Ff’”j/ (A g Ry ] £ = 3]
TR = Fgﬁj%[’ JDI Jﬁ‘]‘ﬂw 57— ‘Ethg,d} i&@ Ajﬂ jJI/J-—,VETF , r::]‘FF”F[ J%'le}
B (2 VETE ) (The Man Who Had All the Luck, 1944 )1 <F'Q'%' 94y (All
My Sons, 1947 ) 5 ($EHIEY V=) (Death of a Salesman, 1949)F* % /#=
RN REC AV IRt A %’Eﬁ”@;‘»%@‘ SRS B X ) (The Crucible,
1953) 3 <<Tﬁf— ) (A View from the Bridge, 1955) i (7% 1 i) (Afier
the Fall, 1964) ; <<|'E%>> (The Price, 1968) °
B 4237 Arthur Miller: the concept of family: 7%e Man Who Had All the Luck:
All My Sons > Death of a Salesman ;s The Crucible A View from the
Bridge ; Afier the Fall 5 The Price 5 3% « £ 815 RIS 5 (N
B) (R RGeSO ) 5 U P
(el z) & ()
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TA212

TAZ213

TA214

B o (RARBPBELFE-KB) o (P2 8) >16% 10 >1988
#3715 501 T8F -

SUBSEH ORIV TR P BRI AL RO Y
SERCFIRER - HEFEE AR FAFE L H ?FIF’TE“: - P A ﬁu
B T 2 A e R RS T IV xﬁﬁh&%ﬂfiiﬁ ) F;H*"J ﬁﬁ'

Ve O R R W B | R ﬂ,?m BBV
Bal TR ol £ LT SR T R R e
T S R R - [y 2 LR R S A
cl;u A PAPVEELE o P9t s RS ERGE = AT T APVRYET o K
Eléfih%é B r~F'm BB PRt <<#ﬁf:ﬁi§
V=) HIRFRE [ = Spu=JF PR 2 F P H v Jﬁgﬁﬁ%}:ﬁl[ﬂl[ﬁ o 1
R J@lgﬁsf FEETN Y k;’ﬂ?ﬂt@g e 1AY 2 g ] MXEpE R o
SR Ty e PO, ¢ P PIIOASR B R AR S E'Uii |
AN A

B 43 ¢ Arthur Miller ; Death of a Salesman ; modern drama ; ]E’tm— . K

W (JEEIY TS

Tien, Morris Wei-hsin (= &#7). “The ‘Witchcraft Delusion’ in Three
American Plays.”(# Rz jl & # #r& Ren T T pFPR ). American
Studies ( { # B/~ % ) ) 18.1(March 1988): 29-58.

TS 4 P55 (Henry W. Longfellow)fy <<Ef|r Ej}ﬁ U,
g3 - AP E) (Giles Corey of the Salem Farm) ~ st 55 (Mary Wllklns)
Ay <<? R - iR ETRE A ) (Giles Corey, Yeoman)# It &1(Arthur Mlller) S

(}1%) (The Crucible) - F:Ad/ FliﬁﬁﬂE—{ = Al J‘Erlr irﬁ‘}j (o0 ) < g

SR S N AL LR SR R ?&m

IfIFVET R JrEFJEJ CHit) g ?Fﬂ'ﬂﬁﬁw (IR f"‘%%ﬁ}ﬂ‘%;[ﬁﬁ'ﬁ'}’

(IR S« (R T e ’ifﬁjﬁ%”ﬁf GRS

14 @w ] m]}ﬁ It %L’ £ Iﬁ k Eliyﬁib%ﬁfj\?9j/?%‘w 0

M &3P @ Henry W. Longfellow ; Giles Corey of the Salem Farm ; Mary
Wilkins ; Giles Corey, Yeoman ; Arthur Miller ; The Crucible ; 94"
R Eflr =y lLEF‘ B A 'Zx'”éjx*#%“%” ; FWJ? A
A RS <<*Hﬁ$§:>> / CEED

R o (TENBEPERBIEL) o oA D FHRAEG TP > 1989
#929 o (£8 TA362)

H m[“‘%ﬁﬁl[“‘mﬁ[f% NIRRT T2 pragdi bl 9t HERE
fiio35sm A - (B [P Y SR e (F8T) ) SRS (HlIRH
%) (1988 9| BFIAVI6AT) « oY it (i (O3B P e - of

.
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) FAHT (IR EH) RS CHf O3 s
FIH RIS ipi—i>’1989@1FJ21E'§‘I16%‘§ 1FJ22E'E§‘W‘1"§:
1] 23 1% 25 [ 157 1645) - ST (BT - ki) - 5T
= i (R - K RO S ) GRS - R )
73 HIJ@E%JE” CHhot ¥ 28) pv 16 & 10 # ~ 15 %}‘ 10 HAA[1 14 & 9 B - [iff
A < AT « A EIPY (HESEL DV =) éﬁ%ﬁ:‘ () ) (751
) . ffn‘%f Yo f WO = Ry i i FIEY <?E¥E?ﬁfj‘ b AR
(XBrpe) (78 11]) <$'[*F“ﬁ% [l AUEgs ) A (Pt d 52)
(155 9/Y) F:rfﬁ?Jfﬁ“%D RN (Lt EE) (7E 59 o [ff
HPUEL (FEHEL D =) PUpEE ﬁ'éﬁi%ﬁ” Cphigtd 5) (175 4187) -
e 437 © Arthur Mlller The Man Who Had All the Luck ; All My Sons ;
Death of a Salesman ; The Crucible ; A View from the Bridge ; After
the Fall ; The Price ; fh7% « K ; <<:\’V%i'>> ; <<LF'H'LF', CIDE
GEEITT=) 5 ORI 5 URE- 90 5 (D E) 5 (R
=)
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Percy, Walker (1916-1990)

TA215 B8 o (FHEIRERLEPR A THEHIR IRy F - Ld ) o
(FR~FRLEAAER R oo P AP TRERY LY oo
1984 & - 319 % 342 F -

Wepps 4 Ffﬂﬁlf‘efﬁ[},",}?}@% RVSIE= 2=y % IRl R e g e R
PR 2 E'ffu”jﬁ” RO - W
B TR 2 5 eyt - i 1 AL
HGE > PR ERIVETHIVETE ~ RO -

M4t Walker Percy ; 7The Moviegoer ; The Last Gentleman > Love in the

Runs 5 Lancelot s The Second Coming 5 The Message in the Bottle » Lost

in the Cosmos > 2 Ju + iEL’F“ poGYE) o (Ehpualid ) (O

FRUET) 5 (= ‘?# F” FIRE) 5 CEphipypl) o GE

i i)
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McCullers, Carson (1917-1967)

TA216 xR - ((FEXRGEA) PhEamR) - (P FARY- E=

(8P EwmR) R AHAFN kadhe ot E k0 1987
#2990 16631 184 F -
fam SR ) (55 A - 5 S (Carson McCullers) i ( [filkL =5
*ée ) (The Heart Is a Lonely Hunter) i 2Ry & 2 1 - £ Itﬁf i
MU SBR[ E M%Ed:l Rk F,pj JuEb = FEEIR N [WE Eily
{,J PR ERr ~ RIS 0 SR E S S R E ELﬂprﬁB e
mﬁﬁl FIFIE= B o (LIRS G 2 SRR S
fY 55 15; ,ﬁlj [F' =3 pﬂ?»ﬁﬁfw Co BRI | R R A0 ;ﬂ:;rf%%pm
Ao T P AR AR PR B “’V’f@‘ﬂﬁ—rriﬁl IR R F'[ ;E_H
ﬁ%ﬂﬁfwuﬁw ) H%“E;ﬁ%ﬂ?‘ii’f};tb‘pj u\ﬁ'&’fﬁg - f%’g@ﬂﬁp Hﬁg
M 4237 1 Carson McCullers ; The Heart Is a Lonely Hunter ; Iove ; solitude ;
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Lowell, Robert (1917-1977)

TA217
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Schulte, Raphael. “Silence in the Apocalyptic Gardens, Graves and
Greenhouses: “War’ Poems by H. D., Robert Lowell, and Theodore
Roethke.” Fu Jen Studies 25(1992) : 1-19. (% & TAO052, TA187)
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M 4237 © H. D. ; Robert Lowell ; Theodore Roethke ; Sea Garden, Lord
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Ferlinghetti, Lawrence (b. 1919)

TA219 g (3FF 4y CEHRFOTEREEL2Z%,)). (P42 F)
65 1#°1977T# 6% 106 % 142 F o (7123 < 3 £ >t American Studies
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Salinger, J. D. (1919-)

TA220 Bennett, John R. (¥2%4g). “Catcher on the Couch: A Salinger
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TA222
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Reapppraisal” ((# + df £ 1 £ & 74k % )).  American Studies ({ %
B % ) ) 9.3(Sep. 1979) : 101-13.
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P 43# @ J.D. Salinger 5 7he Catcher in the Rye s ViHE: (H P~ )

Liao, Pen-shui. “Some Features of J.D. Salinger’s Style in Relation to
His Fictional World.” (&K £ *t 3 £48 ) 4(April 1982): 157-180.
Ab AR R(J.D. Salinger) [ Bl Y- EREET < R TAR
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M 4237 1 J. D. Salinger ; style ; The Catcher in the Rye ; Nine Stories ; “Once
a Week Won’t Kill You” ; “The Young Folks” ilﬂﬁ‘@f ffr%? ;
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Chen, Hsiu-ho (re 2 ). “J. D. Salinger’s Display of the Modern
Phony World through His The Catcher in the Rye.” ( ( /)t 48 - 3%

(L) BxaeRiw F2miz)) (&7 F38) 20(Nov. 1987):
139-164.
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VLFEE > il M E giﬁfﬁ ghpr N X
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Lin, Yuan-ching 3xi#& & ). “A Bodhisattva with Compassion and
Wisdom: A Ch’an / Zen Reading of Salinger’s ‘Teddy.”” ( ( & & &
SEREOHB(F0)2ER)). (P EAF 5P B IEHE)I(Nov.
1995): 149-163.
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Asimov, Isaac (1920-1992)

TA226 X f &#f (CharlesElkins) > REPF- (HFRHLFLEF 1 ¥
TR A (SrFR=;NY ) P cabmazd ) o (¢ F) 22
£12#H>1994#5% 6821 83 F
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Rosenberg, James (1921-)

TA227

FHE . (FehE ($R2FpFchrad) im) - (FRFAT)
2.2(June 1972) : 165-179.
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Vonnegut, Kurt (1922- )

TA228

TA229
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David Goldsmith & > 38;% 2% - (Z & - B5p % ) (“Kurt Vonnegut™)

(¢ *t > 8)29:93-104; 2.10: 173-182; 2.11(Feb., March, April, 1974):

147-156.
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Liu, Chien-chi (£l ). “Subversive Transgression in Vonnegut’s
Breakfast of Champions” (g Rt ——3HEp % ®m (FF &
£) ) *&1F (2 F3) 22(March 1992): 101-129.
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M 4237 © Kurt Vonnegut ; Breakfast of Champions ; Mikhail Bakhtin ;
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Heller, Joseph (b. 1923)

TA231 Tien, Morris Wei-hsin (2 &3#7). “The American Reality as Reflected

TA232

TA233

in Catch-22 and One Flew over the Cuckoo’s Nest” ({({  *fiz4%= L+ = )
o (BARPFBR ) “TE P2 FRIRE ) ). American Studies ( ( R
%) )16.3(Sep. 1986): 1-54. (% & TA296)
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M 4£:% 1 Joseph Heller ; Catch-22 ; Ken Kesey ; One Flew over the Cuckoo’s
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Chou, Shu-chuan (% #&48). *“The Paradox of Madness in Joseph
Heller’s Catch-22.” (( 51 B x A% ($ - L EF L) P R 3k ))
PEL g (< ¢ F48) 20(March 1990):65-72.
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Mailer, Norman (b. 1923)

TA234 Tien, Morris Wei-hsin (2 &3#7). “The Existential Politics of Norman

TA235
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Mailer: A Study of His Non-Fiction Prose of the Sixties” ( (¥ # % &3
h¥cis@2 =3 ). American Studies (( £ B 3 ) 15.1(March 1985):
1-51.
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Tien, Morris Wei-hsin (= f#7). “ldeological Encounters: A
Re-Reading of Norman Mailer’s Works of the Fifties” ( ( & &4 & %
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Thornton, William H. (3 %). “American Political Culture in Mailer’s
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EurAmerica ( (®¥# # 7 ) ) 22.1(March 1992): 95-122.
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O’Connor, Flannery (1925-1964)
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TA239 Chu, Yen (% %t). “The Making of a Prophet: The Violent Bear It
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B/ 3 ) ) 17.1(March 1987): 1-26.
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Janicki, Joel (£ 5 f). “The Limits of the Rational in Fyodor
Dostoevsky and Flannery O’Connor.” (& £ ¢} i 4§ ) 10(Dec. 1994):
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M 4237 : Flannery O’Connor ; Fyodor Dostoevsky ; “The Lamb Shall Enter

First” : Notes from the Underground ; Christ ; JRGH + FH38

SR (FRIP) 5 (B FERED R

106



Kizer, Carolyn (1925- )
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W (REP) (ERE- 9T/ R, ) - (PF R E
WE) CFRAE - RERRBEDEGH P L ARTEF AP .
1980 # 2 ¥ 3=%%  F 91~102 -

s - B (Carolyn Kizer) E’[ﬁﬁpﬁﬁjﬁ%fﬂ (Arthur Waley ) v
ﬁ%ﬂp@g[[[ﬁsﬂ% e (P #9%>> ( Knock upon Silence ) %;%F R
BP0 P B R (1R = 4 0 st ﬁk[‘EﬁJm (B8R
SRy (R E PR ) (“Summer Near the River” ) @i " = B (5 T )
- B (PURNEE) vrﬂifﬂ@mgﬁu%mﬁ%« BV R

g W A 'BH{E‘J‘P uﬁ:ﬁ ’ IE”[EJfJFIPJ S
M@é : Carolyn Kizer ; Arthur Waley ; Knock upon Silence ; “Summer
Near the River” i 57} ¢ &2F: (FIl#) 0 (RENFEE)
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Styron, William (1925- )

TA243 Hanping Chiu (#8; ' ) - “The Confessions of Nat Turner: Historical
Novel and the Horror of Racial Repression.” Studies in English
Literature and Linguistics ( o #F * (& #F &~ 1 & 71) )20 (June 1994):
165-195.
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S e f’ijElﬁiﬁzf%ﬂ * B (Thomas Gray) i T 1 Iﬂ?
FIFT A - i - S (William Sidney Drewry ) i (i +id
ﬁ%;ﬁ) (The Southampton Insurrection, 1900 ) - [”ﬁilﬁ\ BRI 'gjﬁﬂﬁl
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M 4237 : William Styron ; The Confessions of Nat Turner ; racism ; history ;

LIPS+ CHIRY < SBAPVEIFT) ¢ PR 5 gl
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Ginsberg, Allen (1926-1997)

TA244 Tiang, Seng-yong (™ # 2&).  “Allen Ginsberg’s Confessional Poetry.”

TA245

TA246

Studies in English Literature & Linguistics (= #fF ~ (#F= 1 &) )
April 1977: 1-10.
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M 4237 : Allen Ginsberg; Howl and Other Poems:; Empty Mirror; Kaddish;

Planet News ; Reality Sandwiches ; =2 ; (R E ) 5 (&
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g < 2 (Frank Stevenson) {t » sRadf 8 o (& #r4p (=ER) ¥ v §
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B 423 ¢ Allen Ginsberg 5 “Howl” ; beat ; alienation 5 William Blake
Arthur Rimbaud 5 Z 2715 (P7gE) 5 L5 REE ﬂ e A
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O’Hara, Frank (1926-1966)

TA247 Schulte, Raphael J. “Re-imaging the ‘Beautiful History’: Frank
O’Hara’ and Larry Rivers.” Fu Jen Studies 32(1999):45-57.
R . [EK’P%ﬁ(Frank O’Hara)ElfJéTP (Tr I R ffﬁ?ﬁ*@lﬁ?ﬂﬁﬁj .
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B 423 © Frank O’Hara 5 “On Seeing Larry Rivers’ Washington Crosses the
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Ashbery, John (b.1927)
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SRR P o el MRy IR T R ETR (Francesco
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SR PRI 12 IR0 i L8 R iU e -
P 43 - John Ashbery : “Self-Portrait in a Convex Mirror” ; UF-EIEDN;
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Wright, James (1927-1980)

TA249 Schulte, Raphael J. “James Wright’s Poetry and Publication
Practices.” Fu Jen Studies 27 (1994): 33-50.
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R B
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Sexton, Anne (1928-1975)

TA250 4£% o (ERERf L EFALRBaRE) o (¢ v F) 28
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Bradstreet, 1612-1692) ~ % #4 « 15 S (Anne Sexton) ~ [ IExER « A 1HF
ani(Sylvia Plath) ~ priBEL" - fﬁj?ﬂ(Adrienne Rich) ~ fi&" o Elf[1e J]%T%E fib
= A A R pRET ﬁli?ﬁi’lfp‘d SRRy (R ES R S R (YAl
My Pretty Ones”) ~ { §=H AV E #1) (“THe Truth the Dead Know™) ~ (||

o fﬁ'ﬁﬂ pu=. %) (“And One for My Dame”) ~ (5 < 7%=) (“The Death

of the Fathers”)~ ¢ Fﬁ%‘(ﬁ e 13 Rl# & ) (“Divorce, Thy Name Is Woman”)

B (PR RV JF", »(“The Moss of His Skin”) s FH=H[IY ( k! i) (“After

Dark™) 5 f ARy @gﬁ" =) (“Full Fathom Five”) <ﬁﬁ%ﬁ=[’§” Ry [’%l%

‘p‘u’ﬁjﬁ ) (“Electra on the Azalea Path”) ~ ( &% * pu¥ |1 ) (“The Beekeeper’s

Daughter”) ~ (FEE#RZ1{5 ) (“The Colossus”)* !  &39) (“Daddy”) ° lﬁﬁﬁ“

TR EECE l?fﬁ%lf’:ﬁl¢fﬁ paFEREA C (DEYH TﬁF‘U%%" NI
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M 4£3# © Anne Bradstreet ; Anne Sexton ;  Sylvia Plath ; Adrienne Rich
Sigmund Freud : Electra Complex 3 %4 « | @l Al + 44 « 157
SO POERAERR < AT AR iR . fﬁfﬂ ; fé"ﬂﬁﬁ‘ o fﬂl%ﬁdﬂiﬁ
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Albee, Edward (1928-)
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<§EIEI¥¢4 P - U 2)

Liu, CeceliaH. C(#/2%). “Toward the Marrow: Who’s Afraid of
Virginia Woolf?” (# % £ <~ £3¢) 3 (June 1991): 15-33.
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Rich, Adrienne (b. 1929)

TA253
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TA255
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#2H( Adrienne Rich) R ARG (B0 (] Hie5%8) (A Change of World)
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M 4x3# © Adrienne Rich ; The Fact of a Doorframe ; feminist history ; &
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Sung, Ping-Ting(%#¥%). “Animal Passion: Adrienne Rich’s
‘“Twenty-One Love Poems’” ( (& 4 &gl @ T4 » s eh (=
B Bi¥) )). (B217 & F4r) 24(Dec. 1994): 69-84.
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(The Dream of a Common language)f!If U IR (<A - PifED
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B 4£3¥ © Adrienne Rich 5 “Twenty-One Love Poems” 5 #21 ; (ZH —~ i
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Barth, John (b. 1930)
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Yu, Yuh-chao (£ % ). “John Barth as a Builder of Fictional
Funhouses: A Study of “Lost in the Funhouse” ( (-] g ## ¢ 2 ¥ 22
FHEe T BAT(F A AERRTAR)LFY ). American Studies (£
B/ 3 ) ) 13.2(June 1983): 75-101.
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Snyder, Gary (b.1930)

TA258

Lin, Yao-fu (}:#4%). “ ‘The Mountains Are Your Mind’: Orientalism

in the Poetry of Gary Snyder.” Tamkang Review 6.2 & 7.1(Oct. 1974-Apr.1976):
357-91. (% & TA310)
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B 423 © Gary Snyder ; Zen 5 Transcendentalism ; Riprap, Myths & Texts ;
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McLeod, Dan. *Some Images of China in the Works of Gary Snyder."
Tamkang Review 10.3&4(1980): 369-83.
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Shu, Yunzhong. “Gary Snyder and Taoism.” Tamkang Review
17.3(1987): 245-61.
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M43 © Gary Snyder 5 Taoism ; ecology ; 740 Te Ching i Chuang Tzu 5 I
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Huang, Shu-chun (§ #32). “A Hua-yen Buddhist Perspective of Gary
Snyder.” Tamkang Review 20.2(1989): 195 216.
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Bartheleme, Donald (1931-1989)
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TFL 4 mjclkfﬂﬁigﬁ W«E‘LPJ W o
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(ELALIH LA TT LY ALA )
B 4237 : Donald Bartheleme ; 77e Snow White s postmodernism ; metafiction ;
parody ; pastiche ; 1B 5 (FIEpt 2 ) 5 RIFIFCE A I&I%J

i

Ni, FloraP.H. (2% %) “On Postmodern Parody: The Case of
Donald Barthelme.” (# & 4 ~ £43r ) 12(March 2000): 83-106.

F%%(parody)ri?ﬁﬂ/@g[ﬁ%ﬁ [ S EIRTE > A A A R
AP EH] f‘?’* FERFEAUERE P REGL AP
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Doctorow, E. L. (b. 1931)

TA268

TA269

TA270

Aaron, Daniel. *“History as Nightmare: Fictionalizing the Past in
Contemporary American Literature.” ((frg 0% B §F R E W~ £ 4
BB B ) ) American Studies ( { £ B#&~& 1 ) )9.1(March 1979):
11-25.(% & TA278, TA291, TA297)
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PRI & N AV Tﬁu‘iiﬁz[_}iff@&ﬁﬁ”ﬁw@? Ak i %
Tl WQ% xﬁﬂf‘?ﬁmﬁ’i [l e e [ﬂ?yﬁ"‘&% R
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Ragtime ; Robert Coover ; The Public Burning ; Philip Roth ; Our
Gang ; gLl e Cavp o Ao ELT) SRR (B 55)
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Hiﬁ:j”fﬁalﬁ J@ﬁ%’ﬁﬁ# ﬁﬁ%f.&I%J G li’rﬁ
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VY 5 A L s 2T
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Tl o g:h/]aa&,:ﬁ%;ﬂ}gf I’ Fif] i Jifg“i RE G > 38D [H4E(Andrew Ross) 7
5 .\‘?(Donald E. Pease)f 2[4 N fi JFrmji Frnﬁi/ ?E'E 153 T’ﬂ_#ﬁ B4(E. L.
Doctorow)fi¥  {EI"J# )%' ) (The Book of Daniel) > gl SH ) N 1
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£ ?ﬂp AR o
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Fornes, Maria Irene (1931-)

TA271 $I2F% o (BRL (2E3IF) B (w&FT) S HY Bufck
PR o (Y FARFAEELCEFPHERCF) R o BFF
ABEF A o ARG AP > 1997 & 12 7 > 285-307
E o (% TA305)

TS 1 AR & o S B (25 2y 1(Sam Shepard)fiy (& g
%F;l ) (A Lie of the Mind)==% %’J (=5 #¥'d Rl (Maria Irene Fornes)ps & iﬁ
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L) O -

M 4237 : Sam Shepard ; A Lie of the Mind ; Maria Irene Fornes; The Conduct
of Life : gender : violence ; =41 ; <<‘b\§§“ﬁ%i§|>> s YR <<;i$ﬁ
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Plath, Sylvia (1932-1963)
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BrE e (ZRALT - Y PHHAHF) (P42 F) - TE 01979
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BRI C1Y— SR AR M
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M 4237 © Sylvia Plath ; IFP,}‘I%“

David Holbrook i% » & 5#3# o (2l » 33> I 1 B

FLEE) - (PH>F)TL11H 1979847 - 1403 159 F -
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FIEL ISR PO ATV AR 07 (50

R SR MIOF ’r“_{fﬁ” Pufslne /o & iy p[’ﬁ'ju Jfﬁfﬁ‘rr, EIAOT g

PRI R S Wfﬁﬁjf | AR o

M 4237 © Sylvia Plath ; IFP,}‘I%“

BLF o (FRX(THR) P n TR, ) - (P FARFABHE2
?Fp‘fgﬁﬁ? B) RZoBFFE~FEF ik ot FHIKT
AP 1997 & 12 % 22732 241 F -
F2R [P H g (Julia Kristeva)i s'ﬂfﬁ Tu(the semiotics) » 73 P
< 5 (Sylvia Plath)iE = <<*'D'EJ|53>> (Are)fl rih xﬁl[ﬁ'ﬁfﬁﬁﬁ JREH Ff'”j/
?F'L R <<\}fr+54>> FI B 3~ B Frffifi(trace and retrace)f! 1S
U%ngfl Eag s RNEES R ;,,iﬁuﬂpfélﬁﬁ‘ =R P TR G
W Eﬁ‘f(the Symbolic) °
B 43 © Sylvia Plath 5 Arme/ 5 Julia Kristeva 5 subject ; the Symbolic ; j%‘]
Fh <<Uiﬁ|§ﬂ>> C P AEATE - 2R GeETRY

e (CRERE I XFAILRBOHE) - (P2 F) - 28
£4#H-199& 97 o 21 2 42 F - (%8 TA250, TA255)

#%‘]‘3' CPf N ELE CRTRRRSA SR - S T L Fll(Anne
Bradstreet, 1612-1692) ~ 4 « b Ju ZFi(Anne Sexton) ~ P iE#aERn « b
ani(Sylvia Plath) ~ priBEL" - fﬁj,~ (Adrienne Rich) ~ f1=" o F 1% ]?T%J: b
= s e ﬁk g UHEE Ep}?jj,ﬂdj%ffpj(ﬂ?ﬁ 5" HJ E NI b ) (“All
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Ko PIRAE Hp JEFFJF', >(“The Moss of His Skin”); fﬁ Hpu (L & ) (“After
Dark”) ; et AmfY (B ) (“Full Fathom Five™) ~ (R - ’:”fﬁ”[&‘%
ﬂdﬁjﬁ ) (“Electra on the Azalea Path”) ~ (&% * iy §i ) (“The Beekeeper’s
Daughter”) ~ (F5&&xZ1 {52 ) (“The Colossus™)# ! ( 2#3) (“Daddy”) ° lﬁhﬁ“
+ ?T“ MEFU Y EJ%[}EEL¢ _Pﬁjf PUEETEERE  (DEFYH A 7Ff< TUHEE (Q)W Y
MEPTH ; (3)H %‘p‘dﬁﬁ‘?"ﬁ‘@lecua Complex)7~ FK?FF L IR BT ik
F%J%I'%T’: () T N S < B ME
R 4222 © Anne Bradstreet ; Anne Sexton Sylvia Plath ; Adrienne Rich ;
Sigmund Freud : Electra Complex : 4 « Jj /@ LIf Il + 444« 1l
SR TSR - AT AR S AR - %w PR s PR
g

Ma, Chien-chung(% & #%). “Metaphorical Meanings in Sylvia Plath’s
The Bell Jar and Their Significance.” (& £ *t3Z &4 ) 4(Dec. 1988):
13-33.
iﬂ’#ﬁﬁ CEt7)he) (The Bell Japf|FERTRUSHIE R | > SRR F 1A
= ¥ Esther Greenwood fY-=ZELNE 5 Y& Fﬁ‘?’ﬂ ifﬁ'ﬁdiﬂfﬁfﬁ\ F}'ﬂr%‘ Tk
[~ AR f%’éF[fJ‘%@'f%@ﬂ[F?tPa Ak o SHREEFCEA] e %E'lﬁ%@'éﬁ » Plath
HUBIE ™ SRR o e BT B SR (VR R
HHA S pup B e .
M 43® @ Sylvia Plath 5 7he Bell Jar ; metaphor ; SF‘*"[}‘I am o (YD) R
g

M7 <AFAFEG A6 R AL - RRUPHEI R 2B 4N
B> (Ve g) -2385851994% 107 - 611 T8F o
LA 1 G LR [~ ) R BRI,
TR P BRI UG R T AT SR ] B
FJEL) (The Bell TR (S0 > Frentigp izt %LWWF'”I 5 PSR
iV [RRF > oL B - ?'IEIF'LJF’IP@%JE e i
BRI b £ fp [F 5 B e o T LA R I*P’WJI REERN

F'Pl‘lﬁ
M &3 Sylvia Plath ; The Bell Jar ; fﬁ“,}‘j?? s (D)

127



Coover, Robert (1932-)

TA278 Aaron, Daniel. “History as Nightmare: Fictionalizing the Past in
Contemporary American Literature.” ((frg 0% B §F R E W~ £ 4
BB B ) ) American Studies ( { £ B#&~& 1 ) )9.1(March 1979):
11-25.(% % TA268, TA291, TA297)
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Updike, John (b. 1932)
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B 4£37 © John Updike 5 Rabbit Redux 5 = b S 5 (pu="54)

TA280 Chiu, Han-ping (¥%;% =), “Boyish Yearning: A Thematic Study of
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Rabbit is Rich.”  Studies in English Literature and Linguistics ( o 4% §*
4 (#F#FEF E]) ) 10(May 1984): 59-71.
<<Pw HiT) 2RIRIGIPIZ F % E[@EﬂjﬁFin[ ﬁl*%p ; S
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e

Chiu, Han-ping (¥%;% ). “Journalism in John Updike’s Rabbit
Redux.” Studies in English Literature and Linguistics ( ~ #% +* (&%
% $7) )11(May 1985): 81-90.
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Fh-pa) TRERZIRA A HFR ) ). American Studies( ( £ BF= % ) )
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Wang, An-chi (2 € #). “The American Dream Ideology in John

Updike’s Rabbit Tetralogy.” NTU Studies in Language and Literature
9(June 2000):227-68.
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Roth, Philip (b. 1933)
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Kesey, Ken (1935-2001)
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Charyn, Jerome (1937-)
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Pynchon, Thomas (b. 1937)
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Oates, Joyce Carol (b.1938)
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Mamet, David (1947-)
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